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ALLOM, THomas. China: in a series of views displaying the scenery, architecture, and social habits of that ancient empire. 
Fisher, Son, & Co., London [ca. 1843]. 


3600 € [ref 87182] 








Thomas Allom (1804-1872) the noted topographical artist, at a time of increased interest in China, presented the Western world 
with the most complete portrait of China and Chinese culture up to the middle of the nineteenth century. The engravings show 
architecture and scenic views, mainly of the South-East (Hong Kong, Canto, Macao, Nanjing, and Shanghai) but also include several 
images of Peking and Yehol. As well as his own observations, Allom includes some images based on the work of earlier artists 
such as Lieutenant Frederick White, R.M., Captain Stoddart, R.N. and R. Vaughan. The text was by George Wright, a protestant 
missionary who had spent a considerable time in China. The work was a great success and went through several editions. 











4 volumes bound in 2, 4to., engraved title-page to each volume, | 24 finely engraved steel-plates after Allom, scattered foxing throughout, 
occasionally heavy, contemporary red morocco gilt, rebacked preserving spines, new labels, a very good set. 


[BAKST]. ALEXANDRE, Arsene; COCTEAU, JEAN. The Decorative Art of Léon Bakst. London, The Fine Art Society, 1913. 
5400 € [ref 98969] 
VERY FRESH EXAMPLE OF THIS MAJOR LUXURY WORK ON BAKST'S ART. 


‘Born in Russia in 1866, Léon Bakst belonged to that young generation of European artists who rebelled against |9th century 
stage realism, which had become pedantic and literal, without imagination or theatricality. There were no specialist trained theatre 
designers, so painters like Léon Bakst turned their painting skills to theatre design. Bakst's fame lay in the ballets he designed for 
the Diaghilev Ballets Russes, and huge pageant spectaculars for dancer and patron, Ida Rubinstein. He died in 1924 but after 
nearly 100 years his magic is as potent as ever, rediscovered by every generation. His influence was such that people who have 
never heard his name now see the world in a different way’ (Victoria & Albert Museum). 











First edition, folio (41.3 x 28.5 cm); photographic portrait frontispiece, & 77 plates tipped-in (including 50 colour); very occasional 
marginal spotting; original publisher's half vellum over marbled boards; small stains to vellum. 410 by 285mm (1674 by | 1% inches). 


BAKST, Léon. The Designs of Léon Bakst for the Sleeping Princess. Preface by André Levinson. London, Benn Brothers, 1923. 
4800 € [ref: 100059] 


A handsomely bound copy of this limited edition record of Diaghilev's revival of La Belle au Bois Dormant at the Alhambra Theatre 
in London in 1921.This deluxe edition with tts spectacular illustrations commemorates Bakst's costumes & sets for a ballet so 
lavish that it nearly bankrupted Diaghilev. The work is prefaced by an | 8-page introduction by André Levinson regarding Bakst 
and the Tchaikovsky ballet, for which these costume designs were commissioned. 


First edition, ONE OF 500 COPIES FOR THE UK, FROM AN OVERALL LIMITATION OF | OOO, THIS UNNUMBERED AND OUT-OF-SERIES; folio (385 x 288 mm.); full- 
page portrait of Bakst after a drawing by Pablo Picasso, 54 mounted colour plates after designs by Bakst with captioned tissue guards, 
and 2 other mounted decorations; full blue morocco gilt by Asprey & Garrard, figurative decoration of a dancer in costume on the top 
cover in white, green, red & pale pink morocco inlays and gilt, top-edge gilt, watered silk endpapers; corners slightly rubbed, light foxing. 
385 by 288mm (15% by 1174 inches). 


[BALLETS RUSSES] - BAKST, LEON. Programme officiel des Ballets russes. Théatre du Chatelet. Juin 1911. Paris, 
Comeedia Iilustré, 1911. 


15500 € [ref 101346] 
FINE EXAMPLE OF AN UNCOMMON COMOEDIA ILLUSTRE PROGRAMME FOR THE BALLETS RUSSES’ SIXIÈME SAISON 


Includes Bakst’s costume designs for Narcisse and Le Pélerin du ‘Dieu Bleu’ as well as wonderful portraits of Karsavina and Nijinsky. 
Comoedia Illustré played a crucial role in popularising the Russian ballet and disseminating pictures and programmes to a public 
hungry for Russian art. 


First edition, hors-série; large 4to (35 x 26 cm); full-page illustrations of Bakst costume and set designs with gilt detail, photographic 
reproductions with floral borders, two additional perfomance programmes with cast lists inserted; original printed wrappers without the 
additional publisher's tissue guard; some wear to spine and corners but otherwise an excellent copy. 


Louis-PHILIPPE’S COPY 


BELAIS [BELAISH], ABRAHAM; LAZARE WOGUE (TRANSLATOR). Odes et prière hébraïques, traduites en français en 
l'honneur de S.M. Louis-Philippe, Roi des Français, ainsi que de toute sa famille, par son serviteur Abraham Belais, ex-trésorier 
du Bey de Tunis, grand-rabbin de Nice et d’Alger, traduit en français par Lazare Wogue. [Odes and prayers... in honour of S. 
M. Louis-Philippe...]. J. Smith, Paris, 1835. 


10,000 € [ref 93844] 


MAGNIFICENT EXAMPLE OF THIS GREAT RARITY - A PRESENTATION COPY FOR THE DEDICATEE, LOUIS-PHILIPPE (1773 — 1850), KING OF THE FRENCH 
(RULED 1830 — 1848). ONE OF ONLY THREE KNOWN copies. The identically bound companion to the present copy, a presentation 
copy for Louis-Philippe’s wife Maria Amalia of Naples and Sicily (1782-1866), was sold at auction in 2003; another copy - the only 
other we could locate - is held in the Bibliothéque Nationale de France. 





With the original Hebrew text handwritten next to the printed text.The printed dedication to Louis-Philippe is followed by six 
compositions by Belais. Each of them includes the original Hebrew text in manuscript in ink (presumably in Belais' own hand, or 
in the hand of Elazar Wahague, the author of the introductory praise poem, printed in Hebrew on the back of the title page). 


The Hebrew handwritten text appears either on the right hand page or in the right hand column, with the parallel French 
translation by Lazare Wogue (scholar of the Beth Midrash Hagadol in Metz) printed in letterpress either on the left hand page or 
in the left hand column. Each composition has a separate title in bold: [1] Ode orientale d'Abraham Belais, tunisien, en l'honneur 
du Roi des Francais, de la Reine son épouse, des Princes leurs enfans et du peule [sic] francais; [2] Hymne acrostiche a la gloire 
de notre seigneur le Roi des Frangais; [3] Au Roi. Cantique (with engraved tail-piece of a cornucopia); [4] Acrostiche; [5] Au Roi 
des Frangais, a la Reine et a leur Auguste Famille. Acrostiche; [6] Priére; two of the three acrostics spell the name ABRAHAM and 
the other BALAIS (not Belais). 








‘Abraham Belais (Belaish; 1773 — 1853) was treasurer to the bey of Tunis when he had to leave the country following business 
reverses and settled in Jerusalem. For a time he was rabbi in Algiers, then, moving to Europe, he managed to secure the patronage 
of persons high in public life. He was appointed by the king of Sardinia rabbi of Nice, against the wishes of the community [...] In 
1840, he went to London where [...] he was ultimately given a minor communal office and sat occasionally on the bet din. He 
published a large number of books, apart from his sycophantic odes in honor of European crowned heads and other influential 
persons. (Encyclopaedia Judaica. Detroit, 2007. vol. 3, p.277). 


Provenance: Louis-Philippe (stamp of the Bibliothèque du Roi, Palais Royal to title; sale of his library in December 1852, lot | 150 
- with handwritted inscription confirming this, also see the Catalogue de livres provenant des bibliothèques du feu roi Louis-Philippe, 
vol. 2, p.113). 


8vo. ff. [1 blank], pp. [3], [6], [2], [4], [1], [1 blank], [4], [4], [| blank], with manuscript text next to the printed pages. Original gilt tooled 
full red morocco, upper board with Dédié a Sa Majesté L.P. Roi des Francais surmounted by the royal crest in gilt, lower board with 
embossed floral device, original marbled endpapers, all edges gilt. 


ODES 
ET PRIÈRE HEBRAIQUES, 


TRADUITES EN FRANÇAIS 


DB 3. M. LOVUS-LUTLILPB, 
Roi des francais, 
MINSI QUE DE TOUTE SA FAMILLE 
ABRATAM BELAIS, 


Traduit en franqais pwe LAZARE WOUUR 


PARIS. 


IMPRIMERIE DE J. SMITH, RUE MONTMORENCY, 44 


1855. 





[BIBLIA HEBRAICA] MAIUS, JOHANN HEINRICH 8 BURCKLIN, GEORGIUS CHRISTIANUS (EDITORS). Torah, 
Neviim u'Ktuvim. Biblia Hebraica, ad optimorum tam impessorum, speciatim Clodii, Leusdenii, lablonski, Opitii. Frankfurt am 
Main, Johann (loannis) Philipp Andreas, 1716. 


6'000 € [ref 98761] 





A scholarly edition of the complete Old Testament (Hebrew Bible), edited by Maius and Burcklin, the third and last of a series of 
the Frankfurt editions called by Masch ‘Biblia Clodiana’. According to Darlow and Moule (5143) ‘The text is mainly based on the 
Athias-Leusden edition of 1667,66 (No. 5134)’, 


Beautiful full-page copper plate engraving to frontispiece depicts Moses, Aaron, King David with a harp kneeling in front of the Ark 
of the Covenant, the sky with God's name suggested by the three “Yod' letters in the glowing triangle (also appears underneath 
together with a reference to Ezekiel 1:28, which explains the mythical creatures depicted in the cloud). The engraving also includes 
the title in Hebrew and name Maius as the editor. 


The magnificent early 18th century binding was most likely custom-made for a wealthy patron, bearing his armourial crest on 
the front cover 


One volume bound in two; 8vo, (215 x 160 mm); text in Hebrew and Latin; contemporary morocco binding with gilt raised bands, twin 
labels and fine ornamental gilt tooling to spine and boards, gilt gauffred edges; | - [13], 2-333 Il; [1], 335-686, [2] lipp. 


BOCCACE (Giovanni Boccacio). Estampes galantes des contes de Boccace. Londres, [1757]. 
3600 € [refi 92851] 


In-12 veau marbré ép, dos lisse orné, pièce de titre verte, filets encadrant les plats, tr. dorées. Recueil comprenant un titre et une suite 
de 20 planches libres par Gravelot, mais non signées, pour illustrer les contes de Boccace. Bon exemplaire. Coiffes et coins frottés. 


BOYLE, Roserrt. An essay about the origine & virtues of gems, wherein are propos'd and historically illustrated some 
conjectures about the consistence of the matter of precious stones, and the subjects wherein their chiefest virtues reside. 
London, By William Godbid, and are to be sold by Moses Pitt at the White Hart in Little Britain, 1672. 


9000 € [ref 100199] 


‘The Essay marks the beginning of the modern development in knowledge of crystal structure. - Fulton. Boyle observed the 
formation of crystals from solution and experimented using gems in his own collection, leading him to several important 
conclusions including that gems and similar crystaline minerals had similar origins and structures. 


Provenance: John Moss (ink inscription); Duncan Andrews (bookplate). 


First edition 8vo, [16], 180, 182-185 pp, title within double-ruled woodcut border, title a little soiled with very minor restoration to inner 
margin, a good copy otherwise, ink ownership inscription to head, bookplate, 20th century morocco, gilt, spine slightly faded. 


FIRST ILLUSTRATION OF AN AUSTRALIAN BIRD 


BROWN, Peter. New illustrations of zoology, containing fifty coloured plates of new, curious, and non-descript birds, with 
a few quadrupeds, reptiles and insects. London, B. White, 1776. 


7800 € [ref 101098] 
NOTABLE FOR BEING THE FIRST BOOK TO INCLUDE AN ILLUSTRATION OF AN AUSTRALIAN BIRD. 


Brown (fl. 1766-1791) was reported by Thomas Pennant to be a Dane by birth, and ‘a very neat limner (a painter of ornamental 
decoration). He was appointed Botanical Painter to the Prince of Wales in 1783. 





The Australian bird was the Blue bellied parrot, painted by Brown in 1774, following Captain Cook's first voyage. The book also 
contains an engraving of a New Zealand Creeper. The work is principally based on specimens in the natural history collections of 
Marmaduke Tunstall who kept a museum in London, and Thomas Pennant. It also includes plates after drawings by the Ceylonese 
artist PC. de Bevere in Java and Ceylon. Forty-two of the plates depict birds, 5 mammals, 2 insects and one an amphibian. Much 
of the text was supplied by Pennant, whilst the work was published by Gilbert White's brother, Benjamin. 


First edition. 4to, titles and text in English and French, 50 hand-coloured engraved plates after the author, an excellent clean copy in 
handsome contemporary dark brown straight-grain morocco with elaborate decorative borders in gilt and blind, spine gilt in compartments. 
A very fine copy. 


EACH PRINT SIGNED AND NUMBERED BY THE ARTIST 


BUFFET, BERNARD. Paris. Poèmes de Charles Baudelaire. Paris, 
A. Mazo éditeur, | 962. 42000 € [ref 96197] 


Buffet (1928-1999) was a renowned French expressionist painter 
He studied for two years at the Ecole des Beaux-Arts in his 
hometown of Paris. From 1945 on, he worked as a freelance painter 
His first solo exhibition was held in 1947 and was initially not very 
successful, but after he was awarded the ‘Prix de la Critique’ in June 
1948 he gained much attention and his works were suddenly in 
great demand. Buffet developed a distinctive, style with dramatic 
heavily emphasized thick black lines. In 1955, he was awarded the 
first prize by the magazine Connaissance des Arts, which named 
him as one of the ten best post-war artists. He was also awarded 
the “Chevalier de la Légion d'Honneur” in 1973. The present work 
is a prime example of Buffet'’s intense emotional style with long 
elongated portraits, sombre and solitary but also very sympathetic. 
He became extremely popular as modern taste developed an 
appetite for his stark, sombre images. 























Limited edition, NUMBER 73 oF 150 copies; landscape folio (55 x 23 cm); title, limitation page, table of illustrations, text by Baudelaire and 
10 colour lithographs, each signed and numbered; loose in beige portfolio with flaps, ribbon ties. 


BURNES, SIR ALEXANDER. Cabool: being a personal narrative of a journey to, and residence in that city, in the years 1836, 
7, and 8. London, John Murray, 1842. 
2200 € [ref: 95285] 


Adventures and observations of the British commercial mission to the Court of the Emir of Kabul in 1837-38.The Mission was 
a failure and in 1839 Bumes re-entered Kabul with the invading British troops. In 1841 Burnes was murdered and some 4500 
troops and more than 12000 camp-followers were killed in 1842 whilst attempting a retreat to India. ‘Includes a good deal of 
information about both the land and the people of Afghanista, their customs and way of life’ (Ghani). 


First edition. 8vo, xii, 398 pp. engraved portrait, | | plates including 7 lithographs original blue cloth gilt, light foxing to plates and facing 
text, an attractive example. 


FIRST LARGE SIZE PRINTS OF MOSCOW - ONE OF ONLY 250 COPIES 


CADOLLE, AUGUSTE. Vues de Moscou. Dediées a Sa Majesté 
Alexandre ler. Paris, Chez l'auteur, de l'Imprimerie & de la fonderie 


de J. Pinard, 1825. 30'000 € [ref 101125] 


A fine, complete example of Cadolle's first Russian work, showing 
dramatic views of the Russian capital during the Golden Age. 
Published in the year of the Decembrist revolt. 


August Cadolle (1782 — 1849) spent several years living in Russia, 
and published the present work on his return to Paris, in 3 issues; 
the first two contained 3 plates each, while the final issue contained 
4 plates. The rare original wrappers of the present copy belong to 
the last issue, but still boast the enthusiastic and detailed prospectus 
of the first issue. This same combination, according to Klepikov, can 
be found in the National Library of Russia (St. Petersburg). Klepikov 
also claims that the copy in the State Library of Russia (Moscow) 
is incomplete. The album includes 10 illustrations, lithographed 
by masters including Deroy, A. Joly, Lemaitre, Fragonard, Renoux, 
Jacottet and Dupressoir. 

First edition; elephant folio (73.6 x 54 cm); title, dedication leaf, 4pp. of text, 10 plates with tissue guards on China paper with full 
margins by Cadolle lithographed by Deroy, Joly, Lemaitre, Fragonard, Renoux, Jacottet, Dupressoir and others, subsciber’s list, text foxed, 
some spotting to plates; contemporary half red morocco and red boards, spine with gilt tooling, some wear to spine, corners bumped. 











THE MOST FAMOUS ARCHAEOLOGICAL DISCOVERY OF THE TWENTIETH CENTURY 


CARTER, Howarp; MACE, A.C. The Tomb of Tut-Ankh-Amen discovered by the late Earl of Carnarvon and Howard 


Carter. London, Cassell, 1923. 
3'300 € [ref 96667] 


At the age of seventeen in 1891, Carter went to Egypt where he worked under Flinders Petrie. His great success in drawing the 
painted reliefs at Deir al-Bahri, Thebes led to his being appointed in 1899 the first chief inspector of antiquities in Upper Egypt, 
despite having no formal qualifications. His appointment proved a great success, however, and Carter discovered the tomb of 
King Tuthmosis IV in the Valley of the Kings. Carter's career took a downturn in 1905 when he was held responsible for a skirmish 
between foreign visitors and Egyptian antiquities guards, which resulted in Carter resigning from the antiquities service. 








‘Carter's rehabilitation came in early 1909 when, on the recommendation of Maspero, he began his association with George 
Herbert, fifth earl of Carnarvon. Until the First World War they excavated in the Theban necropolis, making important, but 
unspectacular, discoveries. Carnarvon was then encouraged by Carter to apply for the concession for the Valley of the Kings, 
surrendered by Davis in 1914. The time was not right, and the prognostications for discovery were not favourable. Davis, 
Maspero, and others believed that there was nothing of importance left in the valley to be discovered. Carter thought otherwise. 





A short campaign by Carter in the tomb of King Amenophis Ill in 1915 produced trifling results, and for the rest of the war 
until 1917 he was employed as a civilian by the intelligence department of the War Office in Cairo. In 1917 he was at last free 
to return to working for Carnarvon, and until 1922 he conducted annual campaigns in the Valley of the Kings; but few positive 
results were achieved. 








In the summer of 1922 Carter persuaded Carnarvon to allow him to conduct one more campaign in the valley. Starting work 
earlier than usual Howard Carter opened up the stairway to the tomb of Tutankhamun on 4 November 1922. Carnarvon hurried 
to Luxor and the tomb was entered on 26 November. The discovery astounded the world: a royal tomb, mostly undisturbed, full 
of spectacular objects. Carter recruited a team of expert assistants to help him in the clearance of the tomb, and the conservation 
and recording of its remarkable contents. On 16 February 1923 the blocking to the burial chamber was removed, to reveal the 
unplundered body and funerary equipment of the dead king. Unhappily, the death of Lord Carnarvon on 5 April seriously affected 
the subsequent progress of Carter's work. 











In spite of considerable and repeated bureaucratic interference, not easily managed by the short-tempered excavator work 
on the clearance of the tomb proceeded slowly, but was not completed until 1932. Carter handled the technical processes of 
clearance, conservation, and recording with exemplary skill and care. 


No archaeological discovery had met with such sustained public interest, yet Carter received no formal honours from his own 
country’ (ODNB). 


First edition, 3 vols, 8vo (24 x 17cm), xvi, 23 l; xxxiv, 269; xvi, 247pp., profusely illustrated with photographic plates, original pictorial cloth 
gilt, an excellent set. 


CASSAS, Louis, Francois; LAVALLEE, JOSEPH; Voyage 
pittoresque et historique de l'lstrie et de la Dalmatie. Paris Pierre 


Didot [1802]. 
[ ! 15000 € fref: 101263] 


A finely-bound first edition of this ‘beautiful example of book 
production’ (Blackmer). Cassas made drawings of the antiquities in 
Dalmatia and Istria in |782, and his own journal of the expedition 
is included in part Il. The plates are finely engraved, but has a 
complicated make-up: three of the plates, nos 9,28 and 31, have two 
impressions on one sheet, while another pl. 59, has two separate 
images but not two impressions. If this latter is counted as 2 plates, 
then the tally comes to 67 plates in total. 








2 parts in one volume, folio (523 x 333mm). Half-title, list of subscribers, 
additional engraved title with large vignette, frontispiece, double-page 
map and 66 plates by Perrier fils, Filhol, Réville, Delaporte, Hubert 
and others after Cassas, of which 3 plates double-page and 8 folding, 
engraved headpieces (pls. | | and 55 creased and torn at fold, just into 
image but without loss, occasional faint marginal finger- and dust-soiling, 
pl. | with faint spotting mainly confined to margins, tiny marginal tear 
to leaf 24.1). Contemporary red straight-grained morocco, covers with 
broad gilt ornamental border of entwined drawerhandle roll tool within 
greek-key frame, enclosing inner palmette border, gilt spine with green 
morocco lettering-piece, gilt turn-ins and edges. 





CASTELL BROTHERS. Australia. London, Castell Brothers, [circa 1890]. 1200€ [ref 92520] 
ref: 





A rare shape book. With rhyming verse designed to promote travel to Australia from England. The scenes depicted include 
Aborigines, sheep mustering, and a bullock team. A wonderful celebration of Australia a hundred years after the European 
colonisation of the continent as a convict settlement. Few copies would have survived in such a fine state as the present example. 
Many would have ended up in the hands of children and quickly become quite worn around the irregular edges. 








Die-cut shape book in the form of the Australian continent, 11.5 x 9 cm approx., 8pp within chromolithographic card covers, stitched as 
issued, chromolithograph illustrations throughout, a fine example. 


PRESENTATION COPY 


CHAGALL, Marc. Vitraux pour Jérusalem. Monte Carlo, André Sauret, |962. 


l 2300€ [ref 99221] 
SIGNED BY MARC CHAGALL AND HIS COLLABORATOR AND ‘MASTER PRINTMAKER CHARLES SORLIER 


In 1960, Marc Chagall was asked by the Hadassah Medical Center in Jerusalem to create twelve designs in stained glass for its new 
synagogue. Inspired by his lifelong study of the Bible, Chagall realised these designs on the theme of Moses' blessing of the Twelve 
Tribes of Israel. As a result of Judaism's injunction against depicting human beings, the works instead feature animals, flowers, trees 
and Jewish symbols. Each window design is dominated by a specific colour, contains a blessing. Many considered these windows 
Chagall's crowning achievement, and the artist himself confessed: ‘they have completely transformed my vision, they gave me a 
great shock, made me reflect. | don't know how | shall paint from now on, but | believe something is taking place. In 1961, prior 
to their installation in the synagogue, the twelve windows were exhibited in the Louvre and New York's MoMA, where they 
had the greatest success. The official dedication ceremony of the newly decorated synagogue took place on 6 February 1962. 
The present work contains Chagall’s sketches and studies for the windows. The colourful lithographs offer an insight into the 
making of these exceptional works of art and provide the Biblical quotations they were designed to illustrate. 





First edition, in French; folio (33.5 x 25 cm); introduction and notes by Jean Leymarie; two original lithographs prepared for this work by 
Chagall and numerous chromolithographs; signed by Chagall and Charles Sorlier to Robert lweins, 1962 - 1963; grey cloth boards and 
dust jacket in excellent condition. 


CHALCONDYLES, Laonicus. Lhistoire de la décadence 
de l'Empire Grec et establissement de celuy des Turcs. De la 
traduction de B. de Vigenère. Avec la continuation de la mesme 
histoire depuis la ruine du Peloponese iusques a l'an 1612.Paris, 


Cramoisy, 1650. 
7'800 € [ref 101041] 


One of three editions in the same year. Remarkable for the famous 
illustrations of traditional costumes which Nicolas de Nicolay 
(1517-1583) had made during his sojourn at Constantinople and 
also the illustrations to the Tableaux prophétiques de la ruine de 
l'Empire des Turcs. Also with portraits of various rulers (the Tamerlain 
portrait intended for vol. l, p. 52 not printed), the bird's-eye view 
of Constantinople (often missing) and the battle formation of the 
Turkish army. 





‘Chalcondyles was a Byzantine Greek historian from Athens. his 
work is one of the principle sources of historical knowledge about 
the Byzantine empire from 1298 to 1463. Although published 
earlier it is the folio French editions, with Artus’s additions which 
became known for their iconography of the Sultans. The first of 
these appeared in 1612, and were instrumental in bringing Nicolay's 
costume images to a wider audience’ (Koç). 


Provenance: ‘De la Bibliothèque de Caseneuve’ (inscription to 
endpaper). 





2 volumes, folio (41 x 28 cm), half-titles, engraved illustrated title-pages, woodcut initials, head- and tail-pieces, folding engraved view 
of Constantinople by Jacob Isac, folding plate of Turkish battle formations and 100 engravings, including portraits of the Sultans to 
accompany their biographies; contemporary mottled calf, neat restoration to joints and extremities, outer lower half-title vol ii restored, 
some light waterstaining and browning, occasional marginal flaws, a very handsome, attractive set. 


THE WEALTH OF THE EAST 


CHAPPUZEAU, SAMUEL. The history of jewels, and of the principal riches of the East and West, taken from the relation of 
divers of the most famous travellers of our age. Attended with fair discoveries, conducing to the knowledge of the universe 
and trade. London, Printed by T.N. for Hobart Kemp, at the Sign of the Ship in the Upper Walk of the New Exchange, 1671. 


10500 € [ref: 100198] 


A RARE AND IMPORTANT EARLY WORK, THAT PROVIDES SOME OF THE FIRST RELIABLE INFORMATION ON THE INTERNATIONAL JEWELLERY TRADE AND 
ON A NUMBER OF LARGE AND FAMOUS DIAMONDS, WHICH HAVE SURVIVED TO THIS DAY. INCLUDES INFORMATION ON PERU, THE WEST INDIES AND 
AMERICA. 





Referred to as an ‘adventurer in literature’ Samuel Chappuzeau 
(1625-1701) is perhaps best-known for his work on French theatre 
of the | 7th century Thédtre Francois (Lyon 1674). He was a prolific 
author particularly after his move from his native Paris to Geneva in 




















1662, where he worked with the publisher Widerholt. In this gem ÈK D w ei Jewel S, 
of a book he describes the wealth of the East: ‘The text is in two E Yt douse Ws of the Principal Riches of 
parts, the first, of six chapters, describes gemstones beginning with 5 end the EAST and WEST | 
diamond, then those of colour, pearls, coral, amber, yellow stones, fe Ake of pie of ‘the 
the metals, ambergris, bezoar, indigo and other “rich” productions È en biye se. fo 
of the East and West Indies, and including salts. The second part = 3 pial ae 
describes the places which are referred to in the first part, from a ko Mai Soa! 
Abyssinia to Visapur' (Sinkankas). pi A E Wè TRA De: 

i COND ON, SOM 
Provenance: Job Lousley (ink inscription to front free endpaper and ic erp 
pastedown ‘A rare and curious work and worth 5/0... Hampstead Norris bie NEN Fechonge 107 





Berks 1842’), 





First English edition; | 2mo; light marking and soiling to title, 12 with small portion of restoration, affecting a few words, occasional browning, 
margins trimmed, ink inscription ‘ffor my Lady Conway’ pasted to front free endpaper, ink ownership inscriptions to front free endpaper 
and rear pastedown, bookseller's description tipped onto front pastedown, contemporary tree calf, sympathetically rebacked; xvi, 128 pp. 


EACH PRINT SIGNED BY THE ARTIST 


CHILLIDA, EpuARrDO. Aromas. Paris, Edition Edouard Weiss, 2000. 
30000 € [ref 100988] 


Eduardo Chillida (1924-2002) was one of the most celebrated sculptors of the twentieth-century, rising to prominence after 
winning an international award at the Venice Biennale of 1958. His works which can be seen across public spaces in Europe and 
the USA display a craftsman's respect for his materials. Hailing from a long line of metalworkers and stone-carvers he retained a 
feel for the medium, whether it was small segments of iron or monumental pieces of granite. As Chillida experimented with his 
sculptural work he increasingly began to make engravings and collages, which would become fundamental to his creative process. 
Aromas, is here complete with all the woodcuts, screenprints and etchings and accompanied by text from Chillida and his close 
circle who included poets, philosophers, and intellectuals. This is a beautifully bound copy and testimony to the artist's style and 
ascetic vision. 





Limited edition on Eskulan paper, ONE oF | 20 NUMBERED COPIES, folio (54.5 x 44.5 cm); three woodcuts, five etchings and two screenprints 
with relief, signed and numbered by the artist, signed and numbered on the justification page, loose as issued, with a photocopied 
facsimile of the book and original advertisement brochure; publisher's quarter white leather and paper board chemise with cutout design 
to upper cover and text to spine, Plexiglas slipcase, original wooden box; an excellent copy. 





[CORONATION ALBUM]. BACKMANSON, GuGo. AAb60M sB namaTb Ce. koponoBaHma Vix MmnepatopcKux 
BeAnyectB B Mockse sB 1896 roay. Ero Mmnepatopckoe BeanyectBo Focyaapb Mmnepatop Hukoaai AaekcaHaposuy s 10 
dopmax noakKoB, rae Ero BeAn4eCTBO COCTOUT wedom. Souvenir du Couronnement de Leurs Majestés Imperiales à Moscou 


1896. St Petersburg, Petz, 1896. 
16'200 € [ref: 101422] 


WITH THE SCARCE RUSSIAN TITLE-PAGE. 


Fresh example of this souvenir album published on the eve of the 

coronation in limited edition to be distributed among the nobility 

close to the Imperial family. Along with a title page, the publisher's 

portfolio contains a full set of ten chromolithographs depicting the 

future Russian Emperor Nicholas Il in the uniforms of ten regiments 

which were under his direct command. Lithographs are executed ri 
after paintings by Gugo Backmanson (1860 — 1953) — A Finnish 

born artist and painter of battle-pieces, who from 1884 served as 

an officer at the Izmailovskly regiment. Rare when complete. 


First edition, oblong folio (39 x 53 cm); title-page in cyrillic ten 
chromolithographs loose as issued with captions in Russian and French, 
in good condition; in the original publisher's red cloth portfolio, without 
the ties, silver gilt title in French to upper cover. 





THE CORONATION OF TSAR ALEXANDER III 


[CORONATION ALBUM]. Description du Sacre et du Couronnement de leurs Majestés Impériales l'Empereur de 
Toutes les Russies Alexandre III et l’Imperatrice Marie Feodorovna en l’année 1883. St Petersburg, A. llin for the Expedition pour 
la confection des papiers d'Etat, 1883. 

€45,000 [ref 98824] 
FINE COPY OF THIS CELEBRATED CORONATION ALBUM OF ALEXANDER II]. ONE OF ONLY 200 COPIES. 





The beautiful chromo-lithographed plates and illustrations, some heightened with gold, illustrate the ceremonies and events in 
Moscow and were drawn by the best artists of the time, including Vereshchagin and Samokish. This commemorative monument 
was printed only for the Imperial family and foreign dignitaries participating in the celebrations on 15 May 1883: it was never 
offered for public sale and is accordingly rare. 





First edition. Large folio (66 x 51 cm). 27 chromolithographs, including the title, after Simakov, Makovskii, Sokolov, Savitskii, Karazin, 
Polenov, Kramskoi, Vereshchagin, Makorov, Bogdanov, Grigor'ev, Aleksandrovskii, Surikov and Samokish, decorative initials and illustrations 
in the text, many chromo-lithograph, text printed in black, blue and red (occasional spotting, some offsetting from plates onto the text, 
adhesion to text from two plates). Original dark green morocco-backed cloth, upper cover richly gilt incorporating the Russian imperial 
eagle, spine with imperial regalia blocked in gilt with small restorations, lower side blocked in blind, white moiré endpapers, all edges gilt. 





[CORONATION ALBUM]. Description du Sacre et du Couronnement de leurs Majestés Impériales l'Empereur 
Alexandre II et l'lmpératrice Marie Alexandrovna. [OnucaHve CBawenHoro KoponosaHna Vx Mmnepatopckoro BeAnyecrtBa 
Vimnepatopa AaekcaHapa Broporo n Mmnepatpuubi Mapun AsekcaHApoBhbi. Description of the Holy Coronation of their 
Imperial Majesties the Emperor Alexander Il and the Empress Maria Alexandrovna]. St Petersburg, Acad. Imperiale des Sciences, 


1856. 


THE MOST SUMPTUOUS OF THE IMPERIAL CORONATION ALBUMS - ONE OF 
ONLY 200 COPIES. 


In his 1941 Valse des Fleurs, Sacherevell Sitwell speculated that the 
volume was 'of such immense size [that] this may be the largest 
book that ever issued from the printing press. No expense was 
spared in the production of the book: special large type was cast 
and it was printed on paper imported from China. Of the 52 illus- 
trations, 18 are exquisitely printed chromolithographs after Zichy, 
Timm and other court artists, and still retain their intense colours 
today. The volume took four years to prepare, and the production 
cost an astounding |23,000 rubles. The album was prepared not 
only for members of the court, but also for the diplomatic elite and 
the aristocracy of Europe. Two hundred copies were published in 
Russian and two hundred in French, the latter as gifts for important 
figures in the court and foreign guests attending the ceremony. 



































First edition; elephant folio (92 x 69.5 cm); lithograph title in French 
printed in red and gilt, text printed in brown on thick paper, | 8 full-page 
chromolithographs with tissue guards, by Lemercier after Zichy, Timm 
and others, most with captions in Russian and French, 32 lithographed 
illustrations, a few in colour, printed on India paper and mounted as is- 
sued, tinted folding panorama of Moscow, endpapers foxed, some spot- 
ting to text and marginal spotting to plates, two tissue guards with slight 
damage, a.e.g; original publisher's green morocco, gilt block of imperial 
regalia to upper cover and gilt detail to spine, rebacked preserving spine 
and skilful restorations to binding, gilt clasps, an attractive copy. 


FINE ARCHITECTURAL VIEWS OF EGYPT 


COSTE, PAscaL. Architecture arabe ou monuments du Kaire. 
Mesurés et dessinés de 1818 a 1826. Paris, Firmin Didot, 1837-39. 


15000 € [ref 99962] 


Coste was made architect to Mehmet Ali in 1818 and was 
responsible for numerous projects including the Mahmoudieh 
Canal at Alexandria, the telegraph line from Alexandria to Cairo, 
irrigation canals, bridges and the reconstruction of the defences at 
Aboukir He was later to travel to Persia with Flandin. 





The work was originally published in parts. The plates are remarkable 
for their detail and extraordinary beauty. 


First edition; folio (58 x 42.5 cm); two title-pages, dated 1837 and 
1839, engraved title, 100 plates (of which 30 are lithographic views); 
some spotting; contemporary red leather spine over marbled boards, 
spine in seven parts, corners bumped, loose joints. 








€96,000 [ref: 98892] 


ce 


‘i ma a i i 


a kaa 


DALI’s FIRST SURREALIST WORK 


DALI, SALvADOR. La Femme Visible. Paris, Editions Surréalistes, | 930. 
6000 € [ref 97804] 
FIRST EDITION OF DALI'S FIRST SURREALIST WORK. 


The ‘femme visible’ refers to Dal’s wife Gala, who had inspired him for the book and to whom the work is dedicated. Her 
portrait is placed opposite the metallic covers to provide a reflection of her It is his manifesto for the ‘paranoiaccritical method, 
a surrealist technique which consists of the artist invoking a paranoid state (fear that the self is being manipulated, targeted or 
controlled by others). The result is a deconstruction of the psychological concept of identity, such that subjectivity becomes the 
primary aspect of the artwork’ (Wikipedia). This work marked both his entry into the Surrealist movement and the beginning of 
his literary career. 

















First edition, LIMITED TO ONE OF | 35 COPIES ON ARCHES PAPER ( THIS COPY WITHOUT NUMBER), 4to ( 19 x 22 cm); 68pp. [5], with photo-lithographed 
portrait, engraved frontispiece and 6 heliographic plates, SIGNED BY ARTIST ON HALF TITLE, Some tissue, publisher's silver wrappers and printed 
red metallic dust-wrapper, with loss to the spine. preserved in a black solander box with title-window to lid. 


Asia MINOR & MESOPOTOMIA 


DAPPER, OLFERT. Naukeurige Beschryving van Asie: behelfende de Gewesten van Mesopotamie, Babylonie, Assyrie, 
Anatolie, (...). Amsterdam, Jacob van Meurs, 1680. 
4500 € [refi 99599] 





Although Dapper (1636-1689) never left the Netherlands, he gamered information for his authoritative works from Dutch 
explorers and merchants as well as Jesuit missionaries. His description of Asia Minor and Mesopotamia includes views of Aden, 
Mocha, Muscat, Bagdad, Babel, Nineveh, Abydos, Smyrna, Magnesia, and Ephesus. 


First edition, folio, 2 parts in | vol, engraved additional pictorial title, title in red and black and with woodcut ornament, | 3 double-page 
or folding engraved plates, 3 double-page maps and 22 half-page illustrations, short worm trace diminishing in size within text on ff. of 
Pp |-Ss4, affecting the odd letter, occasional spotting, a few small stains, contemporary blind-stamped vellum, lightly soiled and marked. 
A very good copy. 


SIGNED BY THE ARTIST 


DESNOS, Rosert; MIRO, JOAN. Pénaltiés de l'enfer ou les 
nouvelles Hebrides. Paris, Arte Adrien Maeght, 1974. 


21000 € [ref: 96271] 


A FINE EXAMPLE SIGNED BY MIRO IN RED PENCIL. 





Both the Spanish artist Joan Miro and the French poet Robert 
Desnos were prominent figures in the Surrealist movement in Paris, 
where they metin 1925. Miro had long planned to illustrate a book 
by Desnos, but the project was delayed by the outbreak of the 
Spanish Civil War and subsequently the Second World War in which 
Desnos was an active member of the French Resistance. He was 
arrested by the Gestapo in 1944 and sent to several concentration 
camps including Auschwitz and Buchenwald. Desnos survived the 
war only to die of typhoid a few weeks after the liberation of the 
camp where he was held. 




















Nearly thirty years later, Desnos’ widow approached Miro with 
the idea of illustrating his works again. In the end they settled on 
Pénalités de l'enfer ou les nouvelles Hébrides [The Penalties of Hell 
or The New Hebrides], Desnos' first work in prose, written in 
Morocco in 1922. 





Limited edition, NUMBER 51 oF 200 COPIES ON ARCHES WOVE PAPER SIGNED 
IN RED PENCIL BY MIRO, FROM A TOTAL EDITION OF 220; oblong folio, (29 x 40 
cm); title, text and limitation on Arches wove paper, 25 lithographs in 
total (20 colour, 5 black and white), most double-page; original paper 
wrappers with first lithograph printed on front, spine and back; set of 
six lithographs in black by or after the same hand, one with additions 
in red ball-point pen, in beige paper folder entitled ‘documents 1929, 
housed in publisher's orange cloth covered box with artist's and author's 
names on spine. 





DIDEROT, Denis; JEAN LE ROND D’ALEMBERT AND OTHERS. Encyclopedie, ou dictionnaire raisonne des sciences, des 
arts et des metiers [...]. Amsterdam, Briasson, D. Le Breton, Durand, Paris, G. Cramer for C. J. Panckoucke Faulche, Geneva, Neuchatel 


and MM Rey, | 751-80. 45'000 € [ref 97512] 


A complete example of this ‘monument in the history of European thought; the acme of the age of reason; a prime motive 
force in undermining the ancien regime and in heralding the French Revolution; a permanent source for all aspects of eighteenth 
century civilizations’ (PMM). 
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The finest, most extensive and famous encyclopaedic work on the sciences, arts and professions of the | 8th century, and arguably 
the most influential piece of French literature, the Encyclopedie originated with the publisher's suggestion for a translation of 
Chambers Cyclopaedia into French. Diderot (1713-84), however, persuaded him to undertake a new work along the same lines 
but greatly extended in size and scope, which would employ all the active writers of its time, all the new ideas and all the new 
knowledge circulating in the cultured class in France but needed further dispersal in order to be effective. The importance of this 
work is to be found in the contributions of over 200 philosophers, writers, scientists and jurists of the era of Enlightenment, like 
Voltaire, Montesquieu, Rousseau, Buffon, Marmontel, Necker Condorcet, Turgot and others.The greater part of the 71818 entries 
however, was written by the editors Diderot and d'Alembert (1717-83), followed by Baron Holbach (who contributed about 
400 articles). Moreover, the Encyclopedie is famous for its fine and accurate engravings. It contains, according to the title-pages, 
3129 plates because double, triple or quadruple folding plates are counted as 2, 3, or 4, adding up to the amount of 2796 plates 
(as in our copy). “The purpose of an encyclopaedia is to assemble the knowledge scattered over the surface of the earth; to 
explain its general plan to the men with whom we live and to transmit it to the men who come after us; in order that the labours 
of centuries past may not be in vain during centuries to come; that our descendants, by becoming better instructed, may as a 
consequence be more virtuous and happier and that we may not die without having deserved well of the human race.” (Diderot, 
quoted from the article on encyclopaedias in the present work). The Encyclopedie takes for granted the justice of religious 
tolerance and speculative freedom and asserts the democratic doctrine that the main concern of the nation’s government 
should be the lot of the common people. It is also an exaltation of scientific knowledge on one hand and peaceful industry on 
the other In 1759 the Encyclopedie was formally suppressed but work went on although D'Alembert withdrew, leaving Diderot 
to work alone. Since it had a very large number of contributors, there was no narrowly sectarian viewpoint although there was a 
convergence of aim.As an anthology of enlightened opinions on politics, philosophy, and religion, the Encyclopedie is one of the 
most important works of modern thought. It is also remains a landmark in the history of massive publishing projects. The full set 
comprises 35 volumes published over almost 30 years. The first seven volumes, with articles by Voltaire, Rousseau, Montesquieu 
and many other figureheads of the Enlightenment, were published in Paris under a royal privilege, which was however withdrawn 
in 1759, after which the project was closed down. With the help of Madam Pompadour among others, the remaining volumes 
were printed secretly with a fictitious imprint. The plate volumes have a different history, since they were not considered being 
subversive; they were were published in Paris between | 762-72.The supplement volumes were published in one edition only but 
in two issues, one with a Paris imprint, the other with an Amsterdam imprint, edited by Jean Baptiste Rene Robinet (1735-1820). 
The supplementary volume of plates has the imprint ‘Amst. and Paris’ and the final two-vol. index was published in 1780 and 
edited by Pierre Mouchon (1733-97). This is the first edition with some volumes published in Geneva. 
































Thirty-five volumes, folio, half-titles (except in text vols. 8-17), woodcut device on title-pages, some woodcut initials, head and tailpieces, 
7 folding letterpress tables, a few woodcut illustrations, engraved frontispiece in volume |, 2796 engraved plates including some double- 
page or folding; occasional spotting and browning, sometimes heavier, contemporary uniform mottled calf, spines gilt in compartments, 
red edges, marbled end-papers, some volumes with slight variant tooling, 4 volumes rebacked to style, neat restoration to extremities 
of spines. 





DRESSER, Henry Etes. A History of the Birds of Europe. London, For the Author, 1871-1896. 
23'400 € [ref 98975] 


A MONUMENTAL WORK GIVING A COMPREHENSIVE ACCOUNT OF ALL THE EUROPEAN BIRDS WITH ILLUSTRATIONS OF EACH SPECIES. Dresser’s 
collection of twelve thousand bird skins was used by Keulemans (who did most of the drawings) and the other artists. Publication 
took place originally with the co-operation of R. Bowdler Sharpe, but after the first twelve parts his partnership with Dresser 
ended. 








Henry Eeles Dresser (1838-1915) was the eldest son of Henry Dresser and Eliza Ann Garbutt; he had five sisters and three 
brothers. His father intended him to take over the family business in the Baltic timber trade so took him out of school in Bromley 
and sent him to Ahrensburg in 1852, to learn German and in 1854, to Gefle and Uppsala to study Swedish. Henry Dresser 
spent a time in Hackman’s offices in Vyborg learning Finnish during 1856-58, during which time he travelled round the Baltic 
coast. Dresser had a lifelong interest in birds and collected bird skins and eggs from his early teenage years. Whilst he was in 
Finland in 1858 he discovered breeding Waxwings and was the first English person to collect their eggs bringing fame among 
English ornithologists, most of whom were egg and skin collectors. Through the | 860s, Dresser travelled widely through Europe 
and was twice in New Brunswick at his father's sawmill. He sought out ornithologists with whom he could exchange birds and 
eggs. In 1863, during the American Civil War, he travelled to Texas via the Rio Grande on behalf of Liverpool and Manchester 
businessmen, taking a cargo of blankets, quinine and other goods in short supply to be sold and purchased raw cotton with the 
proceeds. During his time in Texas from June 1863- July 1864 Dresser made a collection of around 400 bird skins from southern 
Texas. His notes from his time in Texas, published in The Ibis (1865—66) are a leading source of information for the period and 
include mention of several interesting birds including the extinct (or almost extinct) ivory-billed woodpecker, the almost extinct 
Eskimo curlew and the endangered whooping crane. Dresser was a leading figure in ornithological circles: he was elected a 
Member of the British Ornithologists’ Union in 1865 and served as its secretary from | 882 to 1888. He was a member and fellow 
of the Linnean and Zoological societies of London and an honorary fellow of the American Ornithologists’ Union. He was a close 
friend of Professor Alfred Newton, Thomas Littleton Powys, 4th Baron Lilford and Alfred Russel Wallace and he knew all the 
leading ornithologists of his day. He was particularly well-known to European, American and Russian ornithologists. He worked 
with Alfred Newton on the development of a close time for British birds when they could not be hunted during the 1860s and 
70s, an early part of the development of the bird conservation movement. He was heavily involved with the early Society for the 
Protection of Birds (which developed to become the RSPB). The Birds of Europe was published in separate parts, by subscription, 
so that Dresser could use the income from subscriptions to fund the entire project. Subscribers, of which there were eventually 
more than 300, received an unbound section of both letterpress and plates in blue paper covers every month, as is the case in this 
copy, and many of those were eventually bound into leather-covered volumes by the subscribers. The whole set cost subscribers 
£52 10s, or about £5000 at todays rates. 












































Provenance: The Earl of Cromer’s copy. 


First edition, nine volumes, including supplement, large 4to., additional vignette title and 723 lithographed plates (721 hand-coloured), 
after and by J.G. Keulemans, J. Wolf, E. Neale, and A. Thorburn, uniformly bound in contemporary tan half morocco gilt, a very attractive 
collection. 





FINE RED MOROCCO, ROYAL COPY 


DRUMMOND DE MELFORT, Louis HECTOR (Comte DE). Traite sur la Cavalerie. Paris, De l'Imprimerie de Guillaume 


Desprez, 1776. 
45/000 € [ref 94757] 


SCARCE AND IMPRESSIVE WORK ON CAVALRY: BEAUTIFUL RED MOROCCO COPY OF THE PRINCE DE CONDE, A GREAT GRANDSON OF KING Louis XIV 
AND A GREAT MILITARY GENERAL. 


Dedicated to Louis XVI, the 32 superb and very large plates represent different aspects of the instruction of an individual 
horseman and of dressage, as well as cavalry formations and tactical manoeuvres. Each horseman and each horse is drawn 
individually and shown against a countryside backdrop. Most of the plates have a descriptive cartouche in addition to the 
explanations in the text volume. The author of Scottish origin, was a Lieutenant-General of Cavalry who saw active service in 
Germany, Italy and Flanders between 1735 and 1762. 


Provenance : Louis-Joseph de Bourbon-Condé (arms to atlas; 1736-1818); Confiscated at the Revolution, then in Bibliothèque du 
roi, Compiègne, then to; Bibliothèque nationale in 1873 until 1976 (exchanged; stamps). 


2 vol. Text folio (44 x 29 cm), atlas broadsheet (65 x 50 cm). 


Text: engraved frontispiece by Ingouf l'ainé, title page with engraved vignette by Macret, dedication with engraved head-piece by Bruneau, 
each part with 3 engraved vignettes (including 2 by Louis-Nicolas Van Blarenberghe), 2 engraved tail-pieces, one engraving by Van 
Blarenberghe at end, and | | plates; frontispiece and title with foxing. 


Atlas with 32 double-page plates, including 3 folding, most after Van Blarenberghe (! and 24 not signed, 21 by Dupuis); a few marginal 
closed tears. Contemporary full red morocco gilt, spines with raised bands, atlas with gilt arms to covers, gilt edges. 
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THE FINEST COLOUR PLATE BOOK ON GREECE & TURKEY 


DUPRE, Louis. Voyage a Athènes et a Constantinople, ou collection de portraits, vues et costumes Grecs et Ottomans. 
Paris, Imprimerie de Dondey-Dupré, 1825. 
114000 € [ref 98719] 


Born inVersailles in | 789, little is known about Dupré's family or childhood. However, he had a powerful patron in Count Clément 
de Ris, thanks to whom he was able to study at the school of the renowned painter Jacques-Louis David, an apprenticeship 
that had a decisive impact on his personality as well as his art. In 1811, Cardinal Joseph Fesch, Bishop of Lyon, connoisseur and 
statesman, sent Dupré to Kassel, where he was named court painter to the king of Westphalia, Jérôme Bonaparte, who also 
facilitated Dupré's journey to Rome to study, in 1813. In Italy, Dupré travelled, studied and drew antiquities, in particular vases, 
while developing his skills in landscape and portrait painting. He became acquainted with artists such as the sculptor David 
d'Angers, the painter J.A.D. Ingres, the composer J. Rossini and the architect C.R. Cockerell. He met three British art lovers, Hyett, 
Hay and Vivian, who suggested that he accompany them on their journey to Greece, in February 1819.This journey, which lasted 
until April 1820, completely met Dupré's expectations. He saw the ideal world of ancient Greece reveal itself before his eyes, 
the scope of his subjects became broader and his art was animated by a fresh élan. The party of four travelled to Corfu, Epirus, 
Thessaly, Central Greece, Attica, and the Saronic islands. Dupré himself continued on to Constantinople and Bucharest, invited by 
Michael Soutsos (1784-1864), great dragoman of the Sublime Porte and prince of Moldavia. Polite, sociable, energetic, forthright, 
courageous and honest, with a love of freedom and homeland, Dupré was well-liked by the Greeks. In 1825, after his return 
home, he published his travel album with forty lithographs in colour made by the best lithographers in France, and from 1827 he 
exhibited his Greek-themed paintings in the yearly Paris Salon. 














‘Man, nature, religious sentiment, the reminiscence of antiquity and the charm of the East are Dupré's favourite subjects. However, 
the journey to Greece was a landmark in the evolution of his thematic repertoire. Although nature has the power to give new 
wings to memory and imagination, Dupré gave priority to portraits and costumes. He depicts human types with precision, devoid 
of passion, exempt of exoticism, he makes an appraisal of countenance, posture and dress, while each detail refers the viewer to 
the whole and vice versa. In all of Dupré's works there is a clarity of subject, while the ethos of the representation is enhanced 
in a balanced composition. His fluid, flexible lines achieve a harmonious union of drawing and colour He succeeds in highlighting 
the cultural differences between East and West’ (loli Vingopoulou, Aikaterini Laskaridis Foundation). 














First edition, folio (59.2 x 43.8 cm), engraved title page, dedication, 52 pp. 12 engraved vignettes in text, 40 fine hand-coloured 
lithographs by Lemercier after Dupré, all plates titled and numbered, and blind-stamped with the artist's monogram encircled; complete 
with the Turkish Firman, text leaves a bit spotted, small marginal repair to lower blank margin plate |, last plate a little toned with small 
marginal repairs to verso, all tissue guards taped to verso of preceding plate, contemporary Greek red half morocco gilt by Lardi of Athens 
with his ticket, neatly rebacked, corners renewed, covers a little spotted. 





LIMITED EDITION 
EISLER, Max. Gustav Klimt. Eine Nachlese. Vienna, Druck und Verlag der Osterreichische Staatsdruckerei, 1931. 

34200 € [ref: 97976] 
AN IMPORTANT EARLY MONOGRAPH ON KLIMT, THE FIRST PRESIDENT OF THE WIENER SECESSION [VIENNA SECESION], FOUNDED IN APRIL 1897. 


Printed by the Austrian State Printing Office, the present work was 
intended to complete the lifetime folio Das Werk Gustav Klimts. 
The folio contains thirty coloured collotypes (fourteen of which 
are multicolored) and follows a similar format found in Das Werk 
Gustav Klimts, replacing the unique Klimt-designed signets with 
gold-debossed plate numbers. The set contains detailed images 
from previously released works (Hygeia from the University 
Mural Medicine, 1901; a section of the third University Mural 
Jurisprudence, 1903), as well as the unfinished paintings (Adam and 
Eve, Bridal Progress). 


Limited edition, NUMBER 97 oF 200 COPIES IN GERMAN, from a total edition 
of 500 copies, square folio (48 x 45.5 cm); half-title, 30 mounted plates 
(15 printed in colour), pinholes to corners on most sheets, some minor 
mostly marginal soiling, a few soft marginal creases; loose as issued 
in original green decorated cloth portfolio, upper cover gold-stamped 
(some wear and browning to edges, spine perished). 





ELLIOT, DANIEL GirRAUD. A Monograph of the Paradiseidae or Birds of Paradise. London, Printed for the Subscribers, by the 


Author, 1873. 
60°000 € [ref 101474] 
A SUPERB COPY OF ONE OF THE MOST ADMIRED BIRD BOOKS 


Elliot assembled a remarkably talented team to create these 
marvellous plates, headed by Joseph Wolf, who was universally 
regarded as the greatest bird artist of his time, if not of any time 
for his sheer technical genius. The plates in this work, almost as 
magnificent as the birds they portray, were the fruits of Elliot's 
considerable wealth, Wolf’s great artistry and both men’s profound 
knowledge and love of birds’ (Dance). 





‘Among the birds of paradise there are some of the most colorful and 
spectacular birds, and these plates (with those of the male pheasants) 
proved that Wolf was equally talented at painting exotic, highly 
colourful birds... and the published prints show the extraordinary 
coloration of the birds of paradise, including iridescent feathers’ (K. 
Schulze-Hagen & A. Geus, Joseph Wolf (1820-1899) animal painter 
p. 212). In the preface of the book Elliot comments as follows: 
‘The drawings of Mr Wolf will, | am sure, receive the admiration 
of those who see them; for, like all that artist's productions, they 
cannot be surpassed, if equalled, at the present time. Mr. J. Smit has 
lithographed the drawings with his usual conscientious fidelity, and 
his share of the work has left me nothing to desire... In the coloring 
of the plates Mr J.D. White has faithfully followed the originals; and 
in the difficult portions where it was necessary to produce metallic 
hues, he has been very successful’, 





Provenance: Kobrin (exlbris to upper pastedown). 


First edition; large folio (60 x 48 cm); subscriber's list, xxxii, list of plates, 36 lithographed handcoloured plates by Joseph Smit from 
drawings by Joseph Wolf, and handcoloured by J.D. White, one tinted lithograph plate of generic characters by Smit, marbled endpapers, 
rear endpaper repaired on reverse, a.e.g; contemporary red morocco gilt, covers gilt ruled and with black inlay design, spine with raised 
bands, gilt lettered and ruled with black decorative bands, extremities very slightly worn, inner dentelles gilt, a fine copy. 


“UN DES LIVRES ILLUSTRÉS LES PLUS RÉUSSIS DE TOUT LE XVIIIE SIÈCLE” (COHEN) 
[EROTICA] - BOCCACCIO, Giovanni. Le Decameron de Jean Boccace. London [but Paris], 1757-61. 
30'000 € [ref 101382] 


A lovely copy of this beautifully illustrated work, finely bound in red morocco, and including the charming ‘figures libres’ here 
bound in a supplementary volume. Cohen among others praised this great achievement of Gravelot, Boucher, Cochin and 
Eisen, the best illustrators of the French 18th century. The edition not only shows | 15 plates and frontispieces, but also includes 
decorative engraved head- and tail-pieces in the best tradition of book illustration of its time. The Italian text was translated into 
French by A. Le Macon. 





5 vols in 6; 8vo (20 x 13cm), 5 engraved titles, | 10 engraved plates, 97 head and tail pieces by Gravelot and Boucher among others, 
engraved by Aliamet, Bacquoy, Lemire and others, plus a frontispiece and 20 extra planches libres, unsigned but attributed to Gravelot. 
Contemporary red morocco, spines with raised bands gilt in compartments, morocco labels lettered in gilt; some labels in contrasting 
colour. 











[EROTICA - NOGARET (François FÉLIX)]. L'Arétin français. Par un membre de l’Académie des dames [and] Les 
Epices de Venus, ou Pieces diverses du meme academicien. Londres [but probably Brussels or Paris], M DCCCIII [1803]. 


3900 € [ref 93714] 
UNCOMMON EDITION OF ARETINO'S SONNETS IN FRENCH; FIRST TO CONTAIN HAND-COLOURED PLATES. 


The original edition of L'Arétin francais was published in 1787, containing plates executed by Francois Elluin after Antoine Borel. 
The text included an interpretation of Pierre Aretino's Sonnets in French by Francois Félix Nogare. The name of the author is 
concealed within the anagram X.L.F.G., which appears in the second part of the work. 





The work was undoubtedly popular as it underwent further editions in 1788, 1803 (this edition), 1829, 1830 and 1869.The plates 
in the second edition were exact reproductions of the ones in the original edition of 1787 but in reverse. The engravings in both 
of these editions were left uncoloured. Thus, the edition of |803 offered here is the first to contain coloured plates, which were 
re-engraved somewhat loosely following the original. 





Francois-Félix Nogaret (1740 — 1831) started his career working in the cabinet of the Duc de laVrilliere (1705-77), Minister for 
the Maison du Roi. He was also a littérateur and a librarian of the Comtesse d'Artois’ personal library. After the French revolution 
Nogaret was appointed as a drama and theatre censor (| 800-7). 


Interestingly, it was Nogaret who first came up with the name ‘Frankenstein’ in one of his novels, 28 years before the publication of 
Mary Shelley's masterpiece. In an article entitled ‘The Frankenstein of the French Revolution: Nogarets Automaton Tale of 1790; 
a professor of Romance languages and literature at the University of Notre Dame proves that the French author coined the 
name for an inventor who created a life-sized automaton during the French Revolution in a parable titled Le Miroir des événemens 
actuels, ou la belle au plus offrant [The Looking Glass of Actuality, or Beauty to the Highest Bidder], 1790. 


Two parts in | vol. | 2mo. pp. [46], with frontispiece and | 7 plates; pp. 56, with | plate, all plates hand-coloured. 


FENDI, Peter. Vierzig erotische aquarelle. Leipzig, 1910. 
9000 € [ref 97704] 


4 volumes, folio, edition limited to 600 numbered copies of which this is number 2 I0, portrait and 40 chromolithograph plates, mounted 
and loose in original black portfolios as issued. 


ONE OF THE WORLD’S GREATEST ARCHITECTURAL TREASURES 


FOSSATI, GAsPARD. Aya Sofia Constantinople. London, P and D. 
Colnaghi & Co., 1852. 
17'400 € [ref 98160] 





FIRST EDITION OF THE FIRST MODERN RECORD OF BOTH THE EXTERIOR AND 
INTERIOR OF AYA SOPHIA, ‘important for the understanding of this 
stupendous monument’ (Atabey). Court architect to the Russian 
royal family, Fossati travelled to Constantinople in 1837 to work on 
the building for the Russian Embassy. He completed the project in 
1845 and entered the service of the Porte, designing the archives 
building, the telegraph-office, the hospital of the Ministry of War, 
as well as churches and private villas. In 1847, he was charged with 
the restoration of Aya Sophia; this took two years and involved 
the removal of buttresses which had been added to protect the 
structure and the uncovering of valuable mosaics. The mosaics were 
subsequently covered up and are not illustrated in the present 
work, Fossati planning to issue another book on the subject but this 
never materialised. 


First edition, large folio (63 x 45cm), chromo-lithograph title, 6pp. and 
25 tinted lithographs by Louis Haghe, original red morocco-backed 
moiré boards, lettered in gilt to spine and upper cover, light foxing to 
original tissue guards (as usual), an excellent example. 





FUSSLI, JOHANN HEINRICH. Vues remarquables de la Suisse, dessinées d’après nature, par Henri Fuesli, et accompagneés 
d'une description historique, par M. le Senateur Fuesli. Zurich, H. & JH Füssli, [Circa 1802]. 


15'000 € [ref 98822] 
ATTRACTIVE ALBUM OF BEAUTIFUL HAND-COLOURED VIEWS OF SWITZERLAND 


Johann Heinrich Füssli (1741-1825) was one of 18 children of the 
notable portrait and landscape painter Johann Caspar Füssli. After 
studying in Zurich he travelled extensively around Europe and chose 
to spend much of his life in England, later becoming a member of 
the Royal Academy and anglicising his name to Henry Fuseli. He 
held an influential position in art and literary circles of Britain at 
the time, with William Blake and John Constable among his many 
pupils. This French edition was printed at roughly the same time as 
the German edition and includes views of Rapperswil, Greifensee, 
Rütli, Tellskapelle, Windisch and Kònigsfelden, Morgarten, Habsburg, 
Gruyere, Laupen, Alt Regensburg, Stoss. 





Provenance: Victor Naf (bookplate to pastedown).French edition, 
landscape 4to, (23 x 21.5 cm); 24 hand-coloured aquatint etchings by 
and after H. Flssli, L. Hess, F. Reinermann A. Bentz, H. Troll, some foxing 
to text, even browning to plates; quarter green morocco with marbled 
boards, spine in five parts with raised bands and title in second, richly 
gilt floral detail to spine and edge ribbon, edges and corners slightly 
rubbed, all edges gilt; title-page, 262pp. 





GAMBA, JACQUES FRANGOIS, CHEVALIER. Voyage dans la 
Russie Méridionale. J. Trouvé Paris, 18206. 


11'400 € [refi 58125] 
RARE COMPLETE COPY INCLUDING THE IMPRESSIVE VIEW OF TBILISI 


The fine plates illustrate the shores of the Black Sea and the 
Caucasus and include natural history subjects, views and native 
peoples. The 34 coloured plates are after Chopin. Gamba made 
two voyages to Russia, that of 1820 at the orders of the Duc de 
Richelieu and became consul at Tiflis in 1823. 








“Ochen redkoe | krasivoe izdanie [Very rare and beautiful edition]”’ 
(Solovev). 


First edition; 2 vols of text; 8vo (21 x 13.5 cm); | atlas vol; folio (37 
x 28 cm); text vols with four folding maps, three with colour outline, 
some foxing, original boards blind-stamped, faded and corners bumped; 
atlas vol. with 60 plates by Engelman after Chopin, including 34 hand- 
coloured costume plates, large folding map of Tbilisi with repaired tear, 
internally fresh; original printed boards rebacked in vellum, a fine copy. 


“THE HAPPIEST AND MOST COMPLETE [EXPEDITION] OF TH 





E NINETEENTH CENTURY’ 


GARNIER, Francis. Voyage d’exploration en Indo-Chine effectué pendant les années 1866, 1867 et 1868 par une 
commission Fangaise présidée par Doudart de Lagée. Paris, Hachette, 1873. 


391000 € [ref 97034] 








THE FINE AND RARE OFFICIAL ACCOUNT OF THE MOST IMPORTANT EXPLORA 





ION IN INDOCHINA IN THE NINETEENTH CENTURY, ONLY 800 SETS 





PRODUCED. A BEAUTIFUL EXAMPLE IN ORIGINAL BINDING WITH BRIGHT GILT-LET 


Once described as ‘the happiest and most complete [expedition] 
of the nineteenth century’ - no doubt on account of the 700 litres 
of wine and 300 litres of brandy it took with it. The expedition left 
Saigon in 1866 proceeding along the Mekong in the hope of finding 
a navigable route into south-western China. They travelled through 
Phnom Penh, Vietnam, Cambodia, and Laos before reaching China. 
Although the Mekong was found to be ultimately unnavigable, the 
expedition mapped some 4000 miles of previously unsurveyed 
territory, and became the first Europeans to enter Yunnan by a 
southern route. The maps are by Garnier himself, the fine views are 
after sketches by Louis Delaporte, a naval officer and accomplished 
artist, and it is his work which makes the mission one of the most 
pictorially complete for the exploration of Indochina. Amongst the 
most important images are those of Angkor in Cambodia and Viet 
Chan, the ancient Laotian capital. 














Garnier (1839-1873), after heroic behaviour whilst serving on board 


T TERING, 





the Duperré as part of a Franco-British expedition to China 


to demand concessions from the Chinese government, came to the attention of Admiral Charner, the commander of French 











naval forces in the Far East. He became a member of Charners staff 


and joined him in actions against the Vietnamese army in the 


Mekong delta. It was at this time that Garnier who had long deplored the fact that Britain, not France, was the major European 








colonial power, began to see the Mekong as the key to the prosperi 


After returning to Paris, Garnier was appointed Inspecteur des affai 


ty of France’s new colony in Vietnam. 


res indigénes in Cochin-China. He returned to Vietnam and 


pressed the French government to carry out the present major survey of the Mekong. 


First edition. 3 vols comprising 2 vols 4to text with portrait frontispiece, 


! | maps, | plate, plan, and wood-engravings in text; folio atlas 


with |2 maps, 9 plans, | aerial view (some tinted), and 48 plates (including 44 bis) on 40 sheets (6 double-page), | | of the plates in 
full colour. Original morocco-backed blind-stamped cloth gilt, repairs to corners, old stains to atlas spine, an excellent set. 


[GERMANY]. [Aquatint Views of Germany]. Dresden, chez Meser, [c. 1830]. 
6900 € [ref: 97113] 


A beautifully produced collection of prints from the ‘golden age’ of aquatint. Fine views of Dresden (36), and surrounds including 
Bastei and Saxon Switzerland (15), Culm (2), Teplice (11), Toplitz (3), Karlsbad (5), Marienbad (3), with several other city views 
including Berlin, Leipzig, Prague, Warsaw, Vienna (2), Frankfurt, Amsterdam and Madrid. 





8vo, 100 hand-coloured aquatint views of Dresden, all interleaved with blanks and very clean, contemporary green morocco gilt by J. 
Wright, covers with broad gilt borders, spine in six compartments titled ‘Allemagne’ in second, others richly gilt, raised bands, all edges 
gilt, a most handsome book. 


ONE OF 250 COPIES 


GIACOMETTI, ALBERTO. Paris sans fin. Paris, Tériade, 1969. 
45000 € [ref 101200] 





GIACOMETTI'S TESTAMENT TO ART AND MODERN LIFE IN HIS BELOVED PARIS. 


For Tériade it would be a milestone, the last great publication he would see through the press. The two men [Tériade and 
Giacometti] had maintained a close friendship ever since the Surrealist Years. The one hundred and fifty lithographs are a 
profoundly interpenetrating view of Giacometti’s experience of Paris. He selected the plates to be printed and determined the 
order of their relationship, numbering each one. The frontispiece shows a nude figure of a woman plunging forward, as though 
diving into space, and is immediately followed by a quantity of views of city streets, then of interiors familiar to the artist. We come 
upon views of his studio, of the cafes he frequented, of Annette’s apartment in the rue Mazarine and Caroline's in the Avenue 
du Maine, strangers at cafe tables, passers by, parked automobiles, the towers of Saint-Suplice, bridges across the Seine, The Eiffel 
Tower To accompany the hundred and fifty plates, a text of twenty pages was planned, but the artist never got further than a few 
rough drafts. True, he was a devotee of words, Paris sans fin, however, said too much to the eye to be in need of other symbols’ 
(James Lord, Giacometti:A Biography) 




















First edition, No. 157 oF 250 COPIES ON VÉLIN D'ARCHES FROM A TOTAL EDITION OF 270; large 4to (42.2 x 32 cm); artist's signature stamp to 
limitation page, 150 lithographs after Giacometti, loose as issued in publisher's printed wrappers, glassine wrappers, cloth chemise and 
slipcase. 





CHAGALL'S FIRST ILLUSTRATIONS FOR VOLLARD 


GOGOL, Nicotal; CHAGALL, Marc. Les ames mortes. Traduction de Henri Mongault. Tériade, Paris, 1948. 
45000 € [ref 99647] 


GOoGOoL's MASTERPIECE DEAD SOULS, THE FIRST MAJOR BOOK ENTIRELY ILLUSTRATED BY CHAGALL AND HIS FIRST ILLUSTRATIONS FOR VOLLARD. 


Written over five years at the end of the long pilgrimage that 
brought Gogol to Germany, Switzerland, France and Italy, Dead 
Souls offers a vivid and ruthless portrait of a small swindler in 
provincial Russia in 1820. Published for the first time in 1842, the 
novel went on to exert a huge influence over the development of 
Russian literature. In 1923 the French publisher Ambroise Vollard 
asked Chagall to produce an illustrated edition. Chagall, who had 
always felt a strong emotional connection to the country where he 
spent his youth, agreed with enthusiasm and pursued the project 
between 1923 and 1927. However like many otherVollard projects, 
the production of the work was interrupted and only completed 
years later. The final plate presents a particularly curious image 
in which Gogol reads and Chagall paints a portrait of Vollard. 
Two signatures by Chagall - on justification and title-page. 








Limited edition, NUMBER 235 OF AN EDITION LIMITED TO 368 copies; 2 vols, folio (38 x 28 cm); [iv], 160, [4]pp: [viii], 165-308, [12] pp. 118 
original plates (of which 96 hors texte, | | headlines and initials, | | engraved); on Arches wove paper watermarked; signed in ink by artist 
on justification page and also in pencil on title page with date and pla( 26/5/1981, St Paul de Vence), minor spotting on title-page on 
vol. II, three plates in vol. Il with some very slight browning; all loose as issued in publisher's printed cream coloured wrappers, with cream 
coloured chemises and housed in matching slipcase; overall a very good copy. 


GOGOL, NIKOLAI VASILYEVICH. Moxoxaenna Ununkosa nan Meptspie Ayun. Pokhozhdeniya Chichikova ili Mertvyya 
Dushi. [The Adventures of Chichikov or Dead Souls]. St Petersburg. A F Marks, [1901]. 

3'000 € [ref 100989] 
AN EXCELLENT CLEAN COPY OF THIS LARGE-FORMAT, ILLUSTRATED EDITION OF GOGOL'S MASTERPIECE 


From the moment prolific Petersburg publisher Adolf Marks bought the rights to Gogol’s works he set upon creating this 
impressive anniversary edition of Dead Souls. Taking five years to complete, his efforts were highly praised and tt is still considered 
the finest illustrated version and indeed a landmark in the history of Russian illustrated literature. The utmost care was taken in 
researching Chichikov's 1840s Russia, photographing and sketching minute details in peasant dwellings and provincial towns. 


Large 4to (36.5 x 29 cm); engraved portrait frontispiece by Brokhaus of Leipzig, half-title, title-page, 10 plates protected by tissue guards, 
23 full-page illustrations and numerous in text by Gnedich, Dalkevich, Solomko, Andreev, Afanasev, Samokish-Sudkovskaya and others, and 
with ornaments and initials by N. Samokish; contemporary black cloth and leather with gilt detail and initals ‘L. Z.’ to upper cover, slightly 
rubbed but otherwise in excellent condition. 


GONCHAROVA, NATALIA (ILLUSTRATOR); PUSHKIN, ALEXANDER. Conte de Tsar Saltan et de son fils le glorieux et 
puissant prince Guidon Saltanovitch et de sa belle princesse Cygne. Paris, Editions de la Sirène, 192 1. 

2600 € [ref 101340] 
AN EXCELLENT EXAMPLE AND ONE OF 40 COPIES ON JAPON 


The poem was originally written by Pushkin in 1831 and based on a traditional Russian folk tale. Illustrated by Natalia Sergeevna 
Goncharova (1881-1962), an avant-garde artist and illustrator Her great-aunt was Nataliya Nikolaevna Goncharova, wife of the 
poet Alexander Pushkin. This book brings together the charm of Pushkin's lyricism and the beauty of Goncharovas colourful 
and sympathetic designs. Whilst living in Russia, Goncharova, along with Mikhail Larionov produced a number of radical artists’ 
book, spearheading the creativity of Russian Futurism. After settling in France in 1919 she continued to experiment with book 
illustration, working with Russian medieval texts and poetry as seen here. In these works, Goncharova drew inspiration from 
her childhood and the colours and forms of traditional Russian arts and crafts. The present work was included in the large scale 
retrospective of the artist at Tate Modern in 2019. 


























Limited edition, ONE OF 40 NUMBERED COPIES ON JAPON FROM A TOTAL EDITION OF 599; 4to (30 x 23 cm); lithographed borders throughout and 
ten full page illustrations after Natalia Goncharova, pages uncut, text in French; in the original lithographed folder with purple tie ribbon, 
purple slipcase, an excellent copy. 


“THE MOST SUMPTUOUS AND COSTLY OF BRITISH BIRD BOOKS’ (MULLEN & SWANN) 


GOULD, Jonn Birds of Great Britain. London, Taylor and Francis [for] the Author, | 873. 
80'000 € [ref: 101239] 


JOHN GOULD'S MOST POPULAR AND PERHAPS FINEST WORK, and his first collaborative work with Josef Wolf. The German natural history 
painter Josef Wolf brought to Gould’s monographs a realistic vigour and sensibility of nature lacking in the work of many of 
Gould's studio artists.'All of Wolf's plates represent a moment of suspended action. Gone are the stilted tableaux of birds frozen 
in profile purely for the sake of identification; Wolf's birds all bear the mark of the character of the species. ‘You know”, remarked 
Wolf, “I make a distinction between a picture in which there is an idea, and the mere representation of a bird’” (Isabella Tree The 
Ruling Passion of John Gould). 





‘SUCH BEAUTIFUL ILLUSTRATIONS AS THOSE OF THE BIRDS OF GREAT BRITAIN SCARCELY EXISTED BEFORE AND ARE NOT LIKELY TO BE SURPASSED’ (R. 
Bowdler Sharpe). Gould was especially proud of this work, and it was seen - perhaps partly because its subject was British, as 
the culmination of [his]... genius’ (Isabella Tree, ‘The Ruling Passion of John Gould, London, 1991, p. 207). The work was issued in 
twenty-five parts and from the outset was well received, as was reflected in the unusually large number of subscribers. Gould 
stresses its difference from the earlier Birds of Europe in the treatment of the illustrations, the inclusion of figures of young birds 
and nests, and the more extensive text. In his preface, Gould commented on the colouring of the plates:'Many of the public are 
quite unaware how the colouring of these large plates is accomplished; and not a few believe that they are produced by some 
mechanical process or by chromo-lithography. This, however, is not the case; every sky with its varied tints and every feather 
of each bird were coloured by hand; and when it is considered that nearly two hundred and eighty thousand illustrations in 
the present work have been so treated, it will most likely cause some astonishment to those who give the subject a thought’. 
Elsewhere he remarked upon employing ‘almost all the colourists in London’, 


First edition. 5 vols, folio (56 x 38 cm.); 367 hand-coloured lithographed plates after Gould, Joseph Wolf, H.C. Richter, list of subscribers, 
marbled endpapers, inner hinges strengthened, some staining to the fore-edge; some scattered spotting to the reverse of plates, one 
page of text torn; rebacked preserving most of the publisher's red morocco cloth backed boards, spine gilt lettered and decorated; a 
good solid copy 





GOULD’S FIRST FOLIO ILLUSTRATED WORK 


GOULD, Jonn A Century of Birds from the Himalaya Mountains. 
London, For the author, [1831 ]-!832. 


42000 € [ref: 101472] 


The sketches of birds of the Himalaya Mountains, were drawn from 
a valuable collection of bird-skins which he received, mainly from 
the North-Western Himalayas, in 1830. This work, transferred to 
stone by Elizabeth Gould, was by far the most accurately illustrated 
work on foreign ornithology up to this time, and remains to this day 
a particularly fine series of ornithological plates. The subscribers’ 
list (here present) comprises 298 names, including J.J. Audubon, 
Baron Cuvier, Sir William Jardine, John Latham, Edward Lear, Captain 
Frederick Marryatt, Sir Thomas Phillipps, Dr John Richardson, PJ. 
Selby, William Swainson, and William Yarrell. 


Gould, a taxidermist by training, had been working for the Zoological 
Society where he was Curator of Birds and Preserver at the 
Society's museum in Bruton Street. Whilst working on a collection 
of birds from the Himalayas, Gould realised that they formed the 
first collection of any size from the area to reach Europe and that 
there would be a ready market for a large format work which 
included accurate descriptive text and plates. He persuaded his 
friend and mentor, N.A.Vigors, Secretary of the Zoological Society 
to provide the text. 


Provenance: J.G. Barclay (bookplate to upper pastedown), Kobrin 
(bookplate to upper pastedown). 





First edition; large folio (56 x 38 cm); dedication leaf, advertisement leaf, 
list of subscribers, list of plates, 80 hand-coloured lithographed plates 
after and by Elizabeth Gould (from sketches by John Gould), printed by 
C. Hullmande, some minor spotting otherwise very fresh; contemporary 
green morocco richly gilt, spine gilt lettered, edges a little rubbed, all 
edges gilt, a fine copy. 


HAPPEL, EBERHARD MWERNER. Thesaurus Exoticorum. Oder eine mit AuBlandischer Raritäten und Geschichten 
Wohlversehene Schatz-Kammer Furstellend Die Asiatische, Africanische und Americanische Nationes Der Perser, Indianer, 
Sinesen, Tartarn (etc.) Nach ihren Konigreichen, Policeyen, Kleydungen, Sitten und Gottes-Dienst. Darauff folget eine 
Umstandliche Beschreibung von Turckey: Der Turcken Ankunfft, aller Sultanen Lebens-Lauff und BildnuB ...Wie auch ihres 
Propheten Mahomets Lebens-Beschreibung, und sein Verfluchtes Gesetz-Buch oder Alkoran. AlBdann eine Kurtzbundige 
Beschreibung von Ungarn ... Hiernechst eine umbstandliche Beschreibung des Lebens-Lauffs Leopoldi l. Hamburg, Gedruckt 


und Verlegt durch Thomas von Wiering, 1688. 
10'200 € [ref 101387] 


SUPERBLY ILLUSTRATED WORK ON THE OTTOMAN EMPIRE WITH PLATES AFTER MELCHIOR LORCK AND NICOLAY. The greater part of this work, 
which is a sort of German Coryat, is filled with a history of the wars between Hungary and Turkey. The illustrations include a fine 
series of portraits, with battle scenes, trophies, and costumes. Two of the engravings, each printed from several plates depict views 
along the Danube and in the eastern Mediterranean, and a plate of Napoli di Romania by Romeyn de Hooghe. 





In addition the work ‘has also a special interest for the American collector, as it contains a series of fifteen curious representations 
of the aborigines of America, all with detailed descriptions of their manners, customs, religion, etc. We find among them 
representations of the natives of New-France, New-Netherland, Virginia, a King of Florida, Californians, Peruvians, Chilians, 
Mexicans, etc. (Sabin). 








First edition. folio (35.5 x 22.5 cm. approx.), 5 parts in | volume, (18), 120; (2), 192; (2), 160; (2), 288; (4), 115 pp., additional pictorial 
engraved title, title printed in red and black, 3 double page woodcut plates, 3 double page engraved maps, 26 engaved plates (19 folding 
or double-page, and | 98 large woodcuts in the text, The fourth part with woodcuts by Lorck, Contemporary leather over wooden boards 
with clasps and rich spine gilt, very small wormhole to lower margin, an excellent, complete copy. 


IN CONTEMPORARY RED MOROCCO 


HARRIS Moses An exposition of English insects. London, White & Robson, 1782. 
5700 € fref: 101099] 


An exposition of English insects is considered by many to be Harris's major scientific work. It contains fifty hand-coloured engravings 
by Harris. It incorporates an earlier treatise in which Harris established a classification based on wing venation. In the introductory 
preface to the work, Harris explains that although he has kept close to the outline of the Linnaean system of classification, he 
hopes that in his system the observer ‘at first sight of an insect ... shall be capable of not only knowing the class it refers to, but at 
the same time to what order and section of that class, and this by the wings only’. The main text is preceded by a colour wheel 
to aid the reader in judging the ‘variety of teints that adorn the several parts of insects’. 








One of the outstanding authors of entomological literature of the Eighteenth Century, Moses Harris (1730-c. 1788) was interested 
in insect study from an early age. In this he was encouraged by his uncle who was a member of the first organised society of 
entomologists in England, the Society of the Aurelians. Harris wrote several works on insect life and, as an accomplished artist, was 
responsible for drawing, engraving, and colouring all his own work, maintaining at all times a high standard of accuracy. 


Second edition, first issue, 4to, engraved title and key plate, hand-coloured engraved frontispiece and 50 hand-coloured plates, tissue 
guards, text in English and French printed in double-column, plate 4! misbound at p. 103, light foxing, mostly to text and tissue guards, 
tears to FI & Pp2 (the first marginal, the second affecting text, both repaired), Contemporary | 8th century red morocco ruled in gilt, 
spine gilt, a little rubbed. 


HIRST, Damien. Making beautiful drawings: an installation. Berlin, Bruno Brunnet, 1994. 
9000€ [ref 99733] 
LIMITED EDITION EXHIBITION CATALOGUE WITH ORIGINAL DRAWING BY DAMIEN HIRST. 


‘Making beautiful drawings: an installation’ featured 37 pen, ink or pencil machine-made drawings and as part of the exhibition, 
visitors were invited to make their own ‘beautiful’ drawings for free. 


Edition de-luxe, NUMBER 48 oF 100 COPIES, FROM A TOTAL EDITION OF 800; 8vo (21.5 x 15); original colour drawing, signed and dated by 
Damien Hirst, black and white and colour illustrations throughout; original printed wrappers; in excellent condition. 


A GREAT BOOK WITH GREAT PROVENANCE 
INDIANA, Rosert. The American Dream. Marco Fine Arts Contemporary Atelier, 1997. 
27000 € [ref 96905] 


A FINE COPY WITH SUPERB PROVENANCE; ONE OF THIRTY ARTIST PROOF COPIES. From the library of the art historian Susan Elizabeth Ryan, 
who wrote the forward to the book. 


Two years in the making, this stunning 100-page work is a 
compendium of Indiana's masterpieces, alongside the poetry of 
fellow avant-garde artist Robert Creeley, who first collaborated 
with Indiana in 1968 on the publication of Numbers. 


The American Dream represents the completion of the cycle that 
launched Indiana's career, following |, EAT Love Numbers. These 
works display Indiana's appropriation of advertising to create a new 
art in the 19605, using single but powerfully symbolic words. Notable 
images included are: ‘The American Dream’, ‘Love’, ‘Marilyn Monroe/ 
Norma Jean Mortenson’, ‘Twenty-five: Highball, Redball Manifest’, ‘One 
Indiana Square’ and ‘Picasso’. 





The work is presented in a beautiful set of thirty silkscreens and 
poems the large-format text is presented with a foreword by Susan 
Ryan and captions by Michael McKenzie describing the significance 
of each piece. 





Provenance: Susan Elizabeth Ryan (the editor), Baton Rouge, 
Louisiana. 


One of 30 artist's proof copies aside from the numbered edition of 395, marked ‘AP. 7/30,; large folio 571 by 445mm (57 x 44.5 cm), 
The complete portfolio of 30 screen prints in colours, 24 bound and six removable as issued (these six held in place by Mylar corners), 
all prints signed and numbered in pencil, printed on hand-pulled Coventry 300 gram acid free paper, presented in the publisher's original 
box and accompanied by a certificate of authenticity issued by the studio and signed by Robert Indiana and Susan Ryan. 571 by 
445mm (2222 by 1772 inches). 


JANSCHA, Lorenz; ZIEGLER, JOHANN. Collection de cinquante vues du Rhin ... Fünfzig malerische ansichten des 
Rhein-stromes von Speyer bis Düsseldorf nach der Natur gezeichnet. Wien, Artaria & Co., 1798. 
60'000 € [ref 97690] 


ONE OF THE MOST BEAUTIFUL OF ALL GERMAN COLOUR PLATE BOOKS, AND UNDOUBTEDLY THE MOST MAGNIFICENT SERIES OF VIEWS OF THE RHINE. 


One of the earliest of the spectacular colour-plate books on the journeys of rivers. Although this vogue can be said to have 
started with Gilpin's book on the River Wye, the first of the great books was probably Boydell’s Thames (1794). The present 
work appeared shortly after that book and pre-dates the river journey books by Ackermann. In the Romantic tradition of book 
illustration, tt shows the great castles and ruins of the middle-ages in the most picturesque settings. Janscha (1749-1812), born 
in Hungary, studied at the Vienna Academy of Arts, and later in 1801, was appointed a professor of the same institution. The 
engraver Johann Ziegler (1750-1812) also studied at the Vienna Academy. 


First edition. Landscape folio (43 x 56 cm), engraved throughout, title in French and German engraved by Junker, 50 fine hand-coloured 
engraved views by Johann Ziegler after Lorenz Janscha, all titled in French and German, within wash borders and with descriptive text, 
contemporary red half morocco gilt, spine in six compartments, large vase and flower gilt device to each, raised bands tooled in gilt, large 
red morocco label with floral gilt borders to upper cover, pink marbled boards, a fine copy. 
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KNORR, GEoRrG WOLFGANG. Verlustiging der oogen en van 
den geest. Amsterdam, Heirs of F. Houttuyn, 1770-75. 

12'000 € [ref: 85129] 
FINELY COLOURED COPY OF A BEAUTIFUL WORK ON SHELIS. 
Though it does not adopt a scientific approach to its subject, this 
work by the Nuremberg painter Georg Knorr (1859 — 1911) 
remains one of the most beautiful artistic works on shells that 
exists to this day. This is its first edition in Dutch. The plates were 
drawn from collections in Holland and Germany including that of 
Martin Houttuyn, a doctor based in Amsterdam whose collection 
contained many rare species. At this time Nuremberg was at the 
centre of Europe for finely illustrated natural history books. This 
was largely thanks to J. Trew, a wealthy physician who organised and 
encouraged a salon of artists and scientists; in fact, Knorr himself 
became a regular contributor, earning his first major success with 
illustrations of the solar system in Johannes Jacob Scheuzer's Physica 
Sacra (1731-5).Many of the shells that Knorr depicted in Verlustiging 
der oogen en van den geest (sometimes translated as Pleasure for the 
eyes and mind in a general collection of shells and other creatures which 
are found in the sea) also came from Trew's personal collection. 














Provenance: G.J. Scheurleer (Twentieth century bookplate). 


Six parts in 2 vol. 4to (26.1 x 20.5 cm). Six letterpress titles, with 190 hand-coloured engraved plates by J.A. Joninger, JA. Eisenmann, A. 
Hoffer and others after Knorr, C. Dietsch, J. Wartenaar and others; occasional very light spotting, minor marginal staining to first part, light 
offsetting from last ten plates. Contemporary mottled calf, gilt spines, marbled edges; neatly rebacked preserving spines. 


KRYLOV, IVAN ANDREEVICH. BacHu pycckne: u3BAe4eHHbIe n3 co6panna V. A. KpbiAosa c noapaxannem Ha dpahuy3ckom 
M UTaAbAHCKOM A3bIKaX Ppa3HbiMW aBTOpamu. [Russian Fables by A.l. Krylov with parallel translation into French and Italian by 
different authors]. Didot for Bossange, Le Duc d'Orléans, Paris, 1825. 

9600 € [ref 91258] 


A FRESH EXAMPLE WITH WIDE MARGINS OF THIS EDITION COMPRISING 86 ORIGINAL FABLES OF THE ‘RUSSIAN LAFONTAINE’ ACCOMPANIED BY THE 
TRANSLATIONS INTO ITALIAN AND FRENCH THAT WERE PREPARED BY MORE THAN EIGHTY LITTERATEURS. 





The original idea to publish a selection of Krylov's fables with translations into European languages belonged to Anna Ivanovna 
Orlova - the wife of the Privy Councillor Count Grigoriy Vladimirovich Orlov. During her trip around Italy she collected translations 
of the Ivan Andreevich's fables by the most outstanding poets of the country. Later in the Orlovs’ Paris salon Grigoriy Vladimirovich 
organised the preparation of the multilingual edition of the fables. The list of the French translators even included the name of the 
famous author of La Marseillaise, Rouget de Lisle. This edition stands out with its superb typographical production. Francois Didot, 
one of Paris's best typographers, ordered Cyrillic type especially for this publication. Illustrations of the fables were engraved by 
Sh. Beye and Ken. According to Vereshchagin ‘the book is rare’, since most copies were sold in Paris following its publication and 
very few were actually brought to Russia. 


Provenance: Contemporary inscription on a paper, pasted on upper pastedown by a ‘close friend of Bourdeloy de Bourbon, 
one of the translators of the fables’; above is pasted a cut-out from a newspaper with an obituary reporting the Krylov's funeral 
(1844). 


2 vols; 8vo (20.9 x 13.4 cm); 5 engraved plates, occasional spotting and offsetting from plates; contemporary quarter calf over marbled 
boards, green morocco labels to spine, compartments gilt ruled; minor restoration to spines; half-title, titles in Russian and French, 
engraved frontispiece, LXI, 245, [3] pp.; half-title, titles in Russian and French, 378, [3] pp., a copy copy. 


LE BRUN, CorneiLtte [BRUYN, Corne_is De]. Voyages [...] par la Moscovie, en Perse, et aux Indes Orientales. Ouvrage 


enrichi de plus de 320 tailles douces, des plus curieuses. Wetstein, Amsterdam, 1718. 
9'300 € [ref: 90238] 





A CRISP, COMPLETE EXAMPLE OF THE POPULAR FIRST FRENCH EDITION, RICHLY ILLUSTRATED WITH MORE THAN 300 ENGRAVED SUBJECTS AND STRIKING 
LARGE PANORAMIC PLATES, SUCH AS THE CELEBRATED PANORAMAS OF MOSCOW AND ISPAHAN. 


De Bruyn, a Dutch painter, had previously made a lengthy tour to the Levant. In 1701, at the age of fifty, he undertook the present 
extensive journey to Persia and India via Moscow, arriving in Persia in 1703. His work contains many observations on cities, 
customs, flora and fauna, and antiquities, particularly the ruins of Persopolis. His remarks cover not only the Russian and Persian 
people, but also Russian provincial cities such as Arkhangelsk, Voronezh, Samara, Saratov etc., Armenian customs and Islamic 
inscriptions, architecture and habits. De Bruyn was possibly the first European traveller to visit Pasargarde. 


Two volumes folio (34.2 x 22.2 cm). Engraved frontispiece by Picart, engraved portrait of the author by G. Valck after G. Kneller, 
[8] including half-title, title, dedication and preface, 252 pp., with 3 folding engraved maps, 9 folding, 30 double-page incl. a duplicate 
(pl. 102) and 18 full-page engraved plates, 24 engravings in text and a large engraved head-piece; title, 253-469 pp. including table 
and indications to binder, with 7 folding, 26 double-page and 26 full-page engraved plates, and 20 engravings in text -- in all a 
frontispiece, a portrait plate, 3 engr. maps, 116 plates (but including an extra duplicate) and 44 engr. in text, many plates showin 
g several subjects: 262 numbered subjects, to which are added 5 pl. between pp. 106-127; just a few occasional spots. 
Contemporary speckled calf spines with raised bands gilt in compartments, brown morocco labels lettered in gilt, red speckled edges; 
a bit rubbed, joints repaired. mba004 








OUTSTANDING EXAMPLE 


LE HAY, Jacques; FERRIOL, CHARLES DE. Recueil de cent estampes representant differentes nations du Levant, tirées 


sur les tableaux peints d'après nature en 1707 et 1708. Paris, Le Hay, 1714. 
LI4000 € [ref 99480] 


AN EXCEPTIONAL EXAMPLE. MOST COPIES WERE ISSUED UNCOLOURED. A FEW WERE SOLD WITH HAND-COLOURING AND A SMALLER NUMBER WERE 
ISSUED HEIGHTENED WITH GOLD AND MICA. VERY FEW COPIES, HOWEVER, HAVE AS MANY ENGRAVINGS HEIGHTENED WITH MICA AS THE PRESENT ONE. 
THIS IMPORTANT WORK FORMS THE ‘BASIC PROTOTYPE FOR LEVANTINE COSTUME PLATES’ (ATABEY). T E MOST LUXURIOUS EDITION, WITH HAND- 
COLOURED PLATES, MANY ENHANCED WITH GOLD AND MICA, ARGUABLY THE FINEST COLOUR PLATE COSTUME BOOK OF THE OTTOMAN EMPIRE. 

















In addition to the sixty or so plates depicting Turkish Court, noble, military and other costume, the work illustrates the regional, 
religious or national costume of several other parts of the Turkish Empire. These include Greeks (10); Albanians (2); Jews (3); 
Hungarians (2); Wallachians (3); Bulgarians (2); Crimean Tartars (1); Armenians (5); Persians (2); Indians (2); Arabs (1); Barbary 
Coast (4);and Moors (1). The plates for this work were commissioned by Charles de Ferriol (1652-1722), the French ambassador 
to the Porte between 1699 and 1709.The plates were engraved after drawings by the Flemish artist J.B. van Mour who lived and 
worked in Constantinople for many years during the first part of the eighteenth century. It has been suggested that van Mour 
came to Constantinople with the entourage of Ferriol in 1699. When the paintings were complete, Ferriol helped Le Hay to 
publish the present prints of the pictures. Le Hay’s work was an instant success and the plates quickly became the principal source 
of turqueries for artists and publishers throughout Europe. In recognition of van Mour's talents, he was granted the unique post 
of ‘Peintre ordinaire du Roi en Levant’ in 1725.Van Mour’s paintings (and the plates that derive from them) show Constantinople 
as a cosmopolitan place with Muslims and non-Muslims uniting in shared ‘Ottoman’ pleasures. Armenians, Franks, Greeks and 
Persians are shown drinking coffee, playing mankeh (a version of backgammon), or making music. 














Folio (49 x 33 cm approx.), engraved throughout, comprising: title with preface by Cars on verso, ‘Anecdotes’ (pp!l-ll), ‘Explication 
des figures’ (pp.lll-XIV), leaf of music (printed recto only), and 102 engraved plates (3 double-page), ALL WITH FINE CONTEMPORARY HAND- 
COLOURING, 30 PLATES HEIGHTENED WITH GOLD AND MICA . Bound in full contemporary French red morroco, gilt tooled. Some restoration to spine 
extremities.A fine example. 





“SUPERLATIVE BIRD ARTIST' 


LEVAILLANT, Francois. Histoire Naturelle des Perroquets. Paris Levrault Freres 1801-1805 
150'000 € [ref: 101238] 


FIRST EDITION IN THE PREFERRED FOLIO FORMAT OF THIS CELEBRATED WORK, WHICH STANDS IN THE FRONT RANK OF ORNITHOLOGICAL BOOKS. 


The very fine colour plates are by Jacques Barraband, “a superlative bird artist” (Buchanan, p. 97-8), which, apart from their 
undoubted beauty, display a scientific accuracy that is matched by the meticulous engraving and superb printing of Langlois. They 
also exhibit a delicate gradation of tone and colour that seems to catch the shifting hues of the birds’ feathers. Francois Levaillant 
(1753-1824), son of the French consul in Suriname, is one of the major figures in the history of ornithology. “Until overtaken by 
John Gould later in the nineteenth century, he was the most prolific producer of comprehensive bird books, and in sheer quality 
he was eclipsed only by Audubon” (ibid.). He belongs to the new breed of naturalist who attained prominence towards the 
end of the 18th century, studying and recording their subjects in their natural habitat. Levaillaint’s illustrator Jacques Barraband 
(1767-1809), is considered to be the greatest ornithological artist of his time. He had a varied career, working for both the 
Gobelin tapestry works and the Sevres porcelain factory, and was also responsible for painting the dining-room at the palace of 
Saint-Cloud. “After he had made himself Emperor it was part of Napoleon’s deliberate policy to initiate a series of magnificent 
publications that would vie with those undertaken to the orders of Louis XIV. These were sent as presents to crowned heads, 
men of science, and learned bodies, in evidence of the splendours of the Empire. The works of Levaillant owe their sumptous 
character to. [this] impetus. His Histoire naturelle des perroquets is, unwittingly, a part of the glories of Napoleonic France” (Fine 
Bird Books). 
































Provenance: armorial bookplates of Edward Milner of West Retford House, Nottinghamshire. 


First edition. Two vols, folio (53cm x 34cm); 145 engraved plates after Jacques Barraband, printed in colours and finished by hand (with 
tissue guards); half-titles present, list of plates at end of each volume, 145 engraved plates after Jacques Barraband, printed in colours 
and finished by hand (with tissue guards), UNCUT, two leaves of letterpress with marginal closed-tears, occasional minor foxing ; bound 
in contemporary red morocco-grain roan, smooth spines gilt lettered direct and divided by swag rolls enclosing single fillets and a wavy- 
line-and-dot roll, dark slate-green diagonal-rib cloth sides decorated overall with a pattern of fissures, sides and corners trimmed with 
a gilt ribbon-and-flower roll, corners refurbished, bindings slightly rubbed and with a few old marks, scratch across back cover of vol. Il; 
overall a very attractive copy. 
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A UNIQUE COPY 


MAN RAY; PERET, BENJAMIN; ARAGON, Louis. Premier 
semestre. Bruxelles, Editions de la revue Varietes. 1929. 


30'000 € [ref: 95020] 


A VERY RARE EROTIC WORK IN A MAGNIFICENT BINDING BY JEAN DE GONET. 


A year after its creation in 1928, the Belgian magazine Variétés began 
to experience financial difficulties. Then-director Paul-Gustave Van 
Hecke, who had done a great deal to promote the work of Belgian 
avant-garde artists, decided that the best way to save the magazine 
would be to publish an erotic book featuring his own poetry. 
Thus the present work, which contains four original pornographic 
photographs by Man Ray, each captioned with a season and 
accompanied by the poetry of Benjamin Peret and Louis Aragon, 
was born. In one of the scenes, the woman depicted is clearly Man 
Ray's lover, Kiki de Montparnasse. 





THE 1929 EDITION IS EXTREMELY RARE, AS MANY COPIES WERE SEIZED AND 
DESTROYED BY FRENCH CUSTOMS OFFICERS ON THEIR DELIVERY TO PARIS. The 
present copy was displayed as part of the Tate Modern's exhibition 
Surrealism: desire unbound in 2001,then atThe Metropolitan Museum 
of Art in 2002 (p. 336 in the exhibition catalogue), though it had 
yet to be bound at that time. This copy on green paper is probably 
unique, not part of the original print run, which was limited to 215 
copies. 

Provenance: D. Gransart, Galerie Obsis (catalogue Tate-MOMA); Artcurial (9 June 2004, lot 28). 





Unique copy, printed hors-commerce from original print run of 215 copies; 4to (30 x 20 cm); 4 half tone relief prints with tissue guards, 
all captioned, text on green paper, limitation page; soft wrappers in green iridescent calf, ovoid eye in silver calf with ‘1929’ in dark grey 
curved figures in relief bordered with large false eyelash, binders mark dated 2003 to upper board, navy blue suede endpapers, housed 
in black box with navy blue suede lining, silver lettered on calf spine. 


DELUXE EDITION SIGNED BY THE ARTIST 


MARCOUSSIS, LOUIS; TZARA, TRISTAN. Planches de salut: dix gravures a l'eau-forte et au burin. Paris, Jeanne 


Bucher, 1931. 
30'000 € [ref 96324] 


One of the most delightful of all Cubist illustrated books with an introduction by Tristan Tzara. Louis Marcoussis (1883 — 1941) 
illustrates quotations by favourite authors including Shakespeare, Baudelaire, Dostoevsky, Hölderlin, Rimbaud and Apollinaire. 
Marcoussis was born in Warsaw and educated at the University of Krakow. He emigrated to Paris in 1901 and exhibited with 
the Section d'Or in 1912. 


Limited edition, NUMBER 6 OF 10 COPIES ON JAPON IMPERIAL FROM A TOTAL EDITION OF 77 COPIES; oblong 4to; title, limitation page signed by artist in 
black ink, [6] pp. preface, 13 black and white etchings including frontispiece and additional suite of 10 etchings at rear, each numbered 
6/11 and signed by artist (25 plates in total); full black calf by Pierre Lucien Martin in 1975 (binders mark) with geometric design 
inlaid on covers, suede endpapers, spine gilt lettered, black calf backed cream cloth chemise with spine gilt lettered, housed in matching 
slipcase. 





SIGNED BY THE ARTIST 


MARDRUS, JOSEPH-CHARLES; SCHMIED, FRANCOIS- 
LOUIS Ruth et Booz. Traduction littérale des textes sémitiques. 
Paris, FL. Schmied, 1930. 

18000 € [ref: 95410] 





A PRISTINE EXAMPLE OF THIS BEAUTIFUL EDITION, ENRICHED WITH TWO 
ADDITIONAL SUITES OF PLATES ON FINE JAPON PAPER. 





‘In the introductory note... Théo Schmied points out the natural 
happiness of the interconnection between his father's cultural 
tendencies and art of the book and the world of the Near East as 
it is filtered by the ‘inspired’ Mardrus translations... throwing light on 
the the two fundamental aesthetic coordinates we need in order 
to understand how the details are made subordinate by the elegant 
decorative unity expressed by the plates, that is, the purity of the 
Egyptian graphic art and the will of the Italian primitives. The layout 
shows either a text harmoniously arranged in respect of double 
and single plates of various size, or a text framed by rules forming 
a variety of geometrical patterns and decorated by bout de lignes 
in sienna. The illustrations mainly show subdued and delicate pastel 
colours. (Nasti) 


Limited edition, NUMBER 94 oF 155 COPIES ON MADAGASCAR PAPER (plus 10 
for collaborators, and 7 on japon); 4to (35.5 x 28.5 cm); SIGNED BY THE 
ARTIST beneath the limitation; | 2 double-page and 4 single-page colour 
wood engravings, TWO FURTHER SUITES OF ILLUSTRATIONS ON JAPON PAPER, One 
in colour numbered 10, another in black and white numbered 9, signed 
by the artist; full brown crushed morocco with gilt ornament to covers 
and gilt lettering to spine, silk endbapers, contemporary card slipcase; 
front turn-in signed “Trinckvel, back turn-in - ‘G. Camuset Doreur’; 
contemporary card slipcase; upper panel detached. 


MARTIN, CHARLES [ILLUSTRATOR]; SATIE, Erik. Sports 
& Divertissements. Musique d’Erik Satie. Dessins de Ch. Martin. 


Paris, Lucien Vogel, [191 4]. 
10'800 € [ref: 93900] 
PRESENTATION COPY SIGNED BY LUCIEN VOGEL. 


Sports & Divertissements is a striking collaboration combining Satie's 
masterly avant-garde compositions with Martin’s playful designs. 
Gillmor characterised these piano pieces as Satie's ‘finest creative 
achievement, a superb marriage of style and idea, a crystallization 
of virtually everything that had preceded it, the purest distillation of 
an aesthetic ideal toward which he had been groping for a quarter 
century’ Martin, one of the most distinctive Art Deco illustrators, 
contributed to Gazette du Bon Ton, Harper's Bazaar and many of the 
most luxurious publications of the age. A trade issue comprising just 
one plate was also published, with which this edition is sometimes 
confused. 





First edition. Landscape folio (40.5 x 44.5 cm). No. 71 or 225 copies. Title signed by Vogel, one leaf with limitation and index, 20 
manuscript scores in facsimile, 20 colour pochoir plates by Martin and Jules Saudé, 42 ff. in total. Original card portfolio covered in paper 
with all-over pictorial design printed in pink, large label printed in maroon on light brown paper mounted on upper board, original pink 
silk ties attached to one side of lower board (missing from 5 other sides); corners and hinges rubbed and chipped, spine faded. 


UNIQUE COPY ILLUSTRATED WITH ORIGINAL GOUACHES BY SERGEY SOLOMKO 
MERIMEE, Prosper; SOLOMKO, SERGEY SERGEEVICH (ILLUSTRATOR). Carmen. Paris, Ferroud, 1911. 


15000 € fref: 99730] 
Sergey Sergeevich Solomko (1852-1926) was a well-known 
Russian watercolourist and illustrator Born in St Petersburg, he 
later attended the Moscow School of Painting, Sculpture and 
Architecture before working for Mir Isskustva as an illustrator After 
numerous exhibitions at the Academy of Arts in St Petersburg, 
Solomko gained notoriety abroad and won a prize at the Chicago 
Columbian Exposition in 1893. After 1900 his popularity as an 
artist led him to the Imperial Porcelain Factory where he began to 
work for Carl Fabergé. His most prominent work for Fabergé was 
a painting on a bridal fan presented to the Grand Duchess Olga 
Alexandrovna on 27th July 1901 by her brother Emperor Nicholas 
ll on the occasion of her marriage to Prince Peter of Oldenburg. 
Of particular distinction is Solomko’s style which was inspired by 
medieval Russian compositions and was the impetus behind many 
of his costume designs. His elaborate costumes for the 1903 Ball at 
the Winter Palace were hugely popular at the time and ensured his 
status amongst white émigré Russians in Paris after the revolution. 
The extravagance and opulence of his style evoked the romance of 
a bygone era for the aristocracy. 














Provenance: G. Beauvillain (ex-libris and stamp to front free end papers). 


Unique copy on japon; 8vo (21.5 x 14.5 cm); illustrated with 26 original gouaches signed by Sergey Solomko in place of the 25 engravings 
by Gaston Vuillier, 5 of which are full-page; red morocco, gilt doublures with yellow silk, marbled endpapers, spine in six parts with rasied 
bands, gilt title and date, a.e.g. in excellent condition. 


MEYER, JOHANN Jakos; EBEL, J.B. Die Bergstrassen 
durch den Canton Graubundten. Zurich, Mahler, | 826. 


23'400 € [ref 99485] 





A FINELY BOUND COPY OF THE FIRST EDITION OF THE RARE DELUXE 
EDITION WITH ADDITIONAL COLOURING. ONE OF THE MOST 
BEAUTIFUL WORKS OF THE EARLY NINETEENTH CENTURY WITH Swss 
VIEWS, DEPICTING THE PICTURESQUE VALLEYS AND LANDSCAPES OF 
GRAUBUNDEN, LAGO DI COMO AND LAGO MAGGIORE. 





The issuing of the work was prompted by the completion 
in 1823 of two new roads (shown on the map at the back) 


passing over the Alps between Switzerland and Italy, one 
by the San Bernardino pass, the other by the Splugenberg. 
Johann Jakob Meyer (1742-1829) began his artistic training 
at the age of fourteen under Heinrich Fussli and later learnt 
etching and aquatint techniques in the studio of Franz Hegi. 

















As a young man, he regularly explored the countryside, painting and sketching before nature. He continued his training in 1811, 
working with the well-known family of artists named Lory in Neuenburg. He produced the drawings for the present work in 
1823. Meyer travelled widely in the Alps. He climbed the Calanda near Chur in 1827 and crossed the Stelvio Pass in the eastern 
Alps in 1829 on the newly constructed road over the pass. He recorded his impressions of the pass in a series of watercolours 
which he published as aquatints in Mahlerische Reise auf der neuen Kunststrasse Uber das Stilfserjoch. Meyer's landscapes were highly 
sought after in his lifetime. Friedrich Wilhelm Ill of Prussia, his son Crown Prince Friedrich Wilhelm and Tsar Nicolas of Russia 
were all collectors and patrons of his work. Johann Gottfried Ebel (1764-1830) was born at Zullichau (Prussia). He became a 
medical man, visited Switzerland for the first time in 1790, and became so enamoured of it that he spent three years exploring 
the country and collecting all kinds of information relating to it. He was the author of the first real guidebook to Switzerland. 








First edition, deluxe issue. Landscape 4to., Engraved title page with aquatint vignette, five lithographic key plates, one small key plate for 
plate 7b (none for 25b, as is usual), folding hand-colored map by H. Keller, and 32 fine hand-coloured plates after Meyer, numbered 1-30 
and 7b and 25b, all with tissue guards. Donaueschingen stamp to title page, contemporary red morocco, gilt borders, a fine clean copy. 


MILLER, PHILIPP. Abbildungen der nutzlichsten, schönsten 
und seltensten Pflanzen welche in seinem Gartner-Lexicon 
vorkommen. Nuremberg, A. W. Winterschmidt, 1768-1782. 


L6 200 € [ref 101384] 


EXCELLENT EXAMPLE OF A SCARCE GERMAN EDITION OF MILLER'S POPULAR 
DICTIONARY FOR GARDENERS. 


This was a welcome publication for Continental gardeners who 
were trained in traditional French design but wanted to replicate 
the increasingly popular English style of formal gardens. Since this 
increasing demand could not be matched by nurseries, plants were 
often sold under the wrong name. It was therefore necessary to 
have an informative guide which could be used to identify previously 
unknown varieties and avoid deception. 


First German edition; 2 vols, folio (42.5 x 28.5 cm); titles with engraved 
vignettes, 30! colour plates, endpapers age toned but otherwise very 
fresh internally, contemporary boards with wear to spine and covers, 
title inscribed in ink to both spines. 


EXTRA-ILLUSTRATED COPY WITH FINE PROVENANCE 


MOLIÈRE. Oeuvres complètes de Molière, avec les variantes. 
Nouvelle édition. Paris, Firmin Didot for L. de Bure, 1825. 


13800 € [ref 97832] 


This beautiful set has been bound by the art deco binder Henri 
Noulhac (1866-1931). Noulhac set up his workshop at 10 rue 
de Buci in Paris in 1894 and was soon considered a ‘superlative 
craftsman’. 


Henri Béraldi (1849 —1931), one of Noulhacss patrons, was a 
renowned French bibliophile, publisher and author of books on 
the Pyrenees and on French printmakers of the 19th century. His 
collection ‘consisted mainly of French illustrated books and books 
with special bindings, and was considered one of the four most 
important collections of its type’. 





Provenance: Henri Béraldi (name tooled on turn-ins). 








2 vols, 8vo. in 4s, l: [4], xxvi, 374 pp. with copper-engraved frontispiece; Il: [4], 375-775, [1] pp. bound with 39 contemporary copper 
engraved plates, each in two states (two plates appear in three states), and | 2 pen and ink drawings dated variously 182 1-2, trimmed 
and mounted, one with copper-engraved portrait inset; later straight-grained red morocco gilt by Noulhac, signed and dated 1918 in 
gilt at foot of spine, edges gilt, silk endleaves and doublures; minimal rubbing at extremities, otherwise a very fine extra-illustrated set. 


MORNAY. A Picture of St Petersburgh, represented in 
A Collection of Twenty Interesting Views of the City, The Sledges, 
and the People. London, Published for Edward Orme, ca.1833 


23400 € [ref 99830] 
EXCEPTIONALLY BRIGHT HAND-COLOURED VIEWS OF ST PETERSBURG 


A beautiful travel book, notable for the twelve fine views of 
St. Petersburg taken at each month of the year The views include 
the Imperial Bank, the Marble Palace, the Square with the Grand 
Theatre, The Imperial Palace, and the Great Bridge. Unique to this 
work are the eight superb plates of Russian carriages and sleighs 
and their occupants, all dressed in contemporary costume. 





Folio (48 x 34 cm); 20 hand-coloured aquatint plates watermarked 1833, captions in French and English, text in English, plates in 
excellent condition, contemporary bookseller's stamp to inside cover; contemporary half red morocco with gilt title and tooling to spine, 


a fine copy. 


MONUMENT RECORD OF ALL RUSSIAN ARMY UNIFORMS 


PAJOL, CHARLES PIERRE (LIEUT.-COLONEL, COMTE DE). [IMIAXOAD, YAPAL3-TIbPE rPAO]. Armée Russe [Pycckaa 
apmua]. Paris, Auguste Bry et Lemercier, 1856. : 

45'000 € [ref: 94046] 
LUXURIOUS HAND COLOURED EDITION OF THIS MONUMENTAL RECORD OF ALL RUSSIAN ARMY UNIFORMS. A FRESH EXAMPLE OF A WORK WHICH VERY 
RARELY APPEARS ON THE MARKET. 


When published in 1856, the edition was sold for 125 Fr, but DJ gen wae di 
because of the book's scarcity, a purchaser would have to pay 200 fr. ae “FA 
for it. In his famous catalogue of rarities Solovev priced the book at kk. ' lè bd 
an impressive 275 rub.:'PockowHoe u3AaHne [...] Bonbwas peAkoctb Í ec, Y' 





B noAHoM Bide’ ['Luxurious edition [...] a great rarity complete’). 
Dedicated to the Russian “Empereur”, the book begins with a series 
of five plates of portraits of Tsar Nicholas | and his four sons. Then 
the plates show a wide variety of topographical scenes, pleasing 
variations in the posture of the figures, and fine hand-colouring, 
all combined to good effect. The whole work contains a certain 
irony because Pajol commanded the French cavalry in the Crimea 
(against Russia), while his father, Comte Claude-Pierre Pajol (1772- 
1844), was a Napoleonic general who led the French advance 
guard into Moscow. Although Colas follows Vinet in stating that the 
29 numbered plates, which include the title and dedication, are on 
22 leaves, the fact that there is a plate 21bis brings the actual total 
to 23 leaves. 











First edition. Two parts in one volume large folio (61.8 x 44 cm). First 
part: 23 leaves numbered I-XXIX (3rd leaf = Ill, IV, 4th = V, VI, 7th = 
IX, X, XII (XI not used), 9th = XIV, XV, XVI, plate XXI i & XXI ii) being 
title, chromo-lithograph dedication, plates of weapons etc., and text; 
Second part: 56 lithographs of costumes printed in colour by Godard 
and finished by hand; occasional marginal spotting. Contemporary green 
half morocco, flat spine with compartments decorated and lettered in 
gilt, marbled endpapers, gilt edges; slightly rubbed, corners a bit bumped. 





[PENTATEUCH]. HAIM, YISRAEL (EDITOR). Ezrat HaSofer; Hamisha Humshey Torah; Tikun Sofrim, Vavei Ha'amudim. 
[Pentateuch with Or Torah glosses]. Vienna, Georg Holzinger, 1818. 


4500 € [ref 93717] 


Sephardic pentateuch published in Vienna by Yisrael Haim of Belgrade - the pioneer of Ladino printing in Vienna and ‘champion 
of the Ladino translation tradition in the 19th century’ (David M. Bunis, Histoire, Epistomologie, Langage). 


Yisrael Haim was born in the second half of the 18th century in Belgrade. Following the invasion of the Dahijas in 1813 Haim 
was forced to flee Serbia and later settled in Vienna. Here he published most of his works and dedicated his whole life to his 
literary efforts and to serving the community. Through the first few decades of the |800s Haim published many sacred Hebrew 
books such as prayer-books, pentateuchs, 








moralistic works and others. His translations were intended not just for the Sephardic community in Vienna, but for Ladino 
speakers worldwide - to the descendants of medieval Spanish Jewry. Living side by side with the Ashkenazic community in 
Vienna and inspired by presses that published Yiddish works Haim began to publish Ladino new editions and new translations 
of Medieval Sephardic Hebrew classics. One of Haim's main concerns was the lack of knowledge of Hebrew among the Jewish 
youth. Inspired by the prenumerantem system employed among the Ashkenazic community Haim offered wealthy members of 
his community the opportunity to sponsor his publication in return for their name to be recorded in the work, as can be seen in 
this publication's title page: ‘Brought to Print by dear Honourable Lord Eliezer Ben Menachem HaCohen'. 











Five volumes, octavo (19 x 12.5 cm).Vol I- title, [18 Il], 79 Il; Vol Il title, [1 1], 86 Il; Vol. Ill - title, 67 Il; Vol. IV - title, 75 Il; title, 70 Il. Text 
in Hebrew, with Ladino preface by Yisrael Haim. Contemporary brown calf with gilt floral and pomegranate patterns in oriental style and 
the name ‘Chaim’ embossed on front cover of volumes Ill and V, signature “Chaim” to some of the title pages. Overall good condition, 
some stains and wear. Preserved in a modern slipcase. 


IMPORTANT WORK ON CONSTANTINOPLE 


PERTUSIER, CHARLES. Promenades pittoresques dans Constantinople et sur les rives du Bosphore, suivies d'une notice 
sur la Dalmatie. Paris, P Didot l'ainé for H. Nicolle, 1815 & 1817. 


21000 € [ref 100625] 


“THE FIRST EDITION, COMPLETE WITH THE TEXT VOLUMES. 


Pertusier (1779-1836) was in Constantinople from 1812 as aide- 
de-camp to General Andreossy, the French ambasador to the Porte 
from 1811 until 1814. He has produced here a charming description 
of the environs of Constantinople. In the 23rd he discusses the 
Greeks of the Phanar (the neighborhood midway up the Golden 
Horn within the district of Fatih in Istanbul). The atlas (which is of 
some rarity) contains fine and very interesting plates by Michel- 
Francois Prenault, an architect who travelled to Constantinople in 
1796 with a French company of engineers engaged to new army 
and navy barracks. He remained in Constantinople till at least 1827 
and his illustrations are to be found in works by Andreossy and 
others. The drawings he produced for Pertusier are among his 
finest. They include views of sites in and around Constantinople 
(Blackmer). The atlas volume was published separately two years i 
after the text volumes. p 5 cavities 
First edition, 4 volumes, 3 vols 8vo text & folio atlas (60 x 44 cm approx.) with 25 etched and aquatint plates by Benedikt Piringer after 
Prenault, 4 of these double-page, contemporary quarter morocco over marlbed boards, rebacked to style, new endpapers, an excellent 
set. 























ONE OF 120 COPIES ON PAPIER JAPON 
PICASSO, Pas_o; ARTAUD, ANTONIN. Autre chose que de l'enfant beau. Paris, Louis Broder, | 957. 

7'800 € [ref 98905] 
LIMITED EDITION, NUMBERED 67 OF |20 COPIES on Japon paper; SIGNED BY PICASSO, COLOUR DRYPOINT FRONTISPIECE BY PICASSO. 
Volume Ill in the series ‘Miroir du poete’ by Antonin Artaud. 
‘Antonin Artaud, original name in full Antoine-Marie-Joseph Artaud, (born Sept. 4, 1896, Marseille, France—died March 4, 
1948, Ivry-sur-Seine), French dramatist, poet, actor and theoretician of the Surrealist movement who attempted to replace the 


“bourgeois” classical theatre with his “theatre of cruelty’ a primitive ceremonial experience intended to liberate the human 
subconscious and reveal man to himself’ (Encyclopaedia Britannica). 











Limited edition, NUMBERED 67 oF | 20 copes on Japon paper, SIGNED BY PICASSO, COLOUR DRYPOINT FRONTISPIECE BY Picasso; small square 8vo (17 
x 15 cm); title-page, justification page signed by artist in pencil, text in French, pp [4], 24, [4], unsewn as issued in original card wrappers 
with printed tissue dust jacket board chemise printed on spine, black cloth slipcase. 


LIMITED EDITION, SIGNED BY THE ARTIST 


PICASSO, PABLo; REVERDY, Pierre. Sable Mouvant. Paris, 
Louis Broder, 1966. 


19800 € [ref 94917] 


Sable Mouvant (which means quicksand) is set in the desert and 
relates a series of psychological struggles and hallucinations. Picasso's 
illustrations are masterful and capture the intensity of the poetry, 
transporting the viewer out of reality in order to reveal the inner 
turmoil of a helpless man in harsh surroundings. 


Louis Broder had initially thought to entrust the illustration of the 
poem, Pierre Reverdy's final work, to the artist Jacques Villon, and 
to publish it as part of a collection. On Reverdy’s death, however, 
Broder decided that the work warranted its own separate 
publication, illustrated by Picasso in homage to his great friend. 


Limited edition, NUMBER | |3 oF 255 COPIES, SIGNED BY THE ARIST; folio (49.5 
x 39.5 cm) title, limitation page with printed number SIGNED IN PENCIL 
BY ARTIST, text, 10 aquatints on Rives paper with tissue guards, loose 
as issued; original vellum wrapper, cloth-covered protective boards and 
slipcase, title to upper board, vellum spine with title, all within original 
cardboard slip case. 





PLUVINEL, ANTOINE DE. Linstruction du roy en l'exercice de monter a cheval. [...] Le tout enrichy de grandes figures en 
taille douce, representant les vrayes & naifves actions des hommes & des chevaux en tous les airs, & maneiges, courses de 
bague...ensemble les figures des brides, les plus necessaires a cet usage, desseignees & gravees par Crispian de Pas le jeune. 
Paris, Pierre Rocolet, | 627. 


10200 € [ref 94816] 





This copy with the title-pages for the second edition but the text to the first; with 58 engraved plates (compared with first 
edition 60 plates, second edition 51 plates). First published in Utrecht in 1625, this work contains Pluvinel's definitive text, when 
compared to the incomplete version which originally appeared in 1623 under the title Le Maneige Royal. 








Antoine de Pluvinel, 1555-1620, was one of the most famous stable masters in France and was regarded as the finest riding 
master of his day. In his youth he gained experience in the most famous Academies in Italy, before being brought back to France 
by the Master of Horse to Charles IX. Having served under the last of the Valois Kings of France he was given control of Grandes 
Ecuries under Henri IV and was made a gentleman of the Chamber and Deputy Governor to the Dauphin. In 1594 Pluvinel 
founded his own Academie in Paris where horsemanship and mathematics were taught. 


Provenance: Bibliothek von Paul Couturier de Royas (1853-1934), Bibliophile in Grenoble (bookplate). 


Folio (38.5 x 26 cm), engraved frontispiece Louis XIII, double-page engraved title dated 1629 (as in the second edition), printed title 
dated 1627 (second edition), divsion de tout l'oeuvre leaf, au Roy leaf, engraved portrait of Pluvinel engraved portrait of Menou with 
verse beneath and privilege du Roy to verso, 207 pp divided into three parts (1-70; 71-115, | 17-207) as in the first edition, 58 double- 
page engraved plates mostly by de Passe, nineteenth century mottled calf gilt, covers ruled in gilt, spine in six compartments, morocco 
lettering-piece to second, others gilt, lightly rubbed, raised bands, all edges gilt, short splits to a few folds (plates | 2, 14, 22, 35, 40), plate 
36 with longer split into image, crease to plate 3, occasional trivial spotting or staining, a very good example. 


POITEAU, PIERRE-ANTOINE. Pomologie francaise. Recueil des plus beaux fruits cultivés en France. Paris, Langlois et Leclercq, 


1846. 
90'000 € [ref 95781] 


ONE OF THE MOST MAGNIFICENT OF FRUIT BOOKS. Sandra Raphael notes that “from 1807 to 1835 a new edition of Duhamel’s Trait 
des Arbres frutiers, expanded by Poiteau and Turpin, was pubished in 72 parts with over 400 new plates. Ten years later, after 
Turpin's death, it was reprinted with a new title under the name of Poiteau alone." The latter had been responsible for the text, 
although Turpin was also a botanist, and both belonged to the group of flower and fruit artists associated with Redoute. The truly 
“magnifiques gravures” are devoted to peaches and plums (vol. l), cherries and strawberries (vol. II), gooseberries and pears (vol. 
III), and a luxurious array of apples (vol. IV). 








4 volumes, folio (44 x 33.5 cm), 420 engraved plates by Poiteau and Turpin, printed in colours and finished by hand by Bouquet, Leuleu, 
Gabriel, Massard, Bocourt, Legrand, Allais, Rodrigue and others, 3 plain plates. Contemporary green half morocco gilt, top edge gilt, others 
uncut, some light spotting to text, a few plates with light toning and spotting, generally clean and fresh, a very handsome set. 





PIRANESI’S ARCHITECTURAL FANTASIES INCLUDING THE CARCERI 


PIRANESI, GiovANNI BATTISTA Opere varie di architettura, prospettive, grotteschi, antichita, 1750 [but 1761 or later]; 
Carceri d'invenzione, 1761; Trofei di Ottaviano Augusto, 1753, Antichita Romane de’ Tempi della Republica (1748). Rome, 


[1761], 1761, 1753, 1748. 
[50000 € [ref: 99164] 


AN OUTSTANDING ALBUM INCORPORATING MUCH OF PIRANESI'S MOST EXTRAORDINARY AND FINEST WORK. PRINTED IN PIRANESI'S LIFETIME UNDER 
HIS SUPERVISION. 


The album contains very good impressions of Piranesi's etchings: this is an early Roman edition corresponding to Hind's edition 
B (1761 or after), and Robison's second edition (produced in 1761).The Grotteschi are in second state (| plates) or third state (3 
plate); the Carceri are second edition, second issue with numbering in Roman numerals; The Trofei di Ottavio Augusto are present 
in the first edition. The watermarks -where visible - conform to Robison 35, dating to the early 17605. 








The volume opens with the Prima Parte showing imaginary adaptations and reconstructions on classical Roman themes and ranging 
in scope from designs for a museum of sculpture to the interiors and exteriors of palaces, views of colonnades, architectural 
ruins and so on. The Prima Parte, when first published in Rome in 1743, was the first of Piranesi's collected works and included 
12 plates; when forming part of the Opere Varie, Piranesi added five plates while removing another. Following these plates are 
the Grotteschi, four fantastic scenes published for the first time in 1750 following Piranesi's return to Venice in the late 1740s. In 
style and subject, the Grotteschi are very much influenced by Tiepolo and his Capricci series, however unlike the Venetian master, 
Piranesi's fantasies suggest an additional coherence of meaning. 











The Carceri is ‘probably the best-known of his works, Piranesi produced |14 unsigned plates, the Invenzioni capric di carceri (first 
issue datable | 749-50), distinguished by an unprecedented imaginative breadth and fluent technique, which derived from his 
training in both Venice and Rome. These arcane and highly personal works constitute a sequence of brilliant improvisations on the 
theme of the prison. They are highly disciplined and exploit the mechanics of Baroque stage design to explore new dimensions 
of architectural expression. 


In 1761, having become the leading vedutista in Rome with a growing clientele of foreign patrons, Piranesi set up his own 
printmaking business and showrooms in the Palazzo Tomati on Via Sistina. The reappearance in 1761 of the Invenzioni capric 
di carceri, now entitled simply Carceri dinvenzione and issued with two additional plates, marked a significant phase of creative 
tension in his architectural development. This definitive version, destined to achieve European influence, involved substantial 
reworking of the plates with stronger tonal contrasts and more specific details of sinister import. Architectural immensity and 
spatial ambiguity were amplified still further by new structures receding into infinity, epitomizing Edmund Burke's concept of the 
Sublime. (Grove Art Online, OUP). 














The Trofei di Ottavio Augusto was intended by Piranesi to be of use to artists, painters and architects but it is of more importance 
as it serves as the starting point for another major area of his oeuvre, antiquity and archaeology and the achievements of 
the previous occupants of his adopted city: the Romans. The trophies depicted are the Trophies of Marius, removed from the 
fountainhead of the Acqua Giulia and placed on the Capitol in the late sixteenth century, together with several architectural 
fragments; Piranesi considered that the trophies had been erected by Augustus Caesar to celebrate his victory at Actium. 


Of the Antichità Romane de Tempi (which had its name changed to Alcune Vedute after 1761 to avoid confusion with the 
completely different Antitichita Romane of 1756, Wilton-Ely writes: These exquisite plates, made during Piranesi's travels in Italy 
| 743-47, may be considered amongst the artist's graphic masterpieces’. 








Provenance: André Hachette (bookplate). 


Four works in one volume, large folio (53 x 39.5 cm). Opere varie: title printed in red and black with engraved vignette (Robison's second 
issue), Prima Parte, SECOND EDITION, SECOND ISSUE, engraved frontispiece, and | 6 plates, complete; 10 plates on 5 sheets from the Opere 
Varie [Wilton-Ely 45-50]; Two single plates: Pianta di ampio magnifico Collegio:A single plate, third state (of seven). [Robison 25] & Parte 
di ampio magnifico Porto:A single plate, fourth state (of eight). [Robison 26]. These 2 plates are here unnumbered, for later versions of the 
1761 issue these plates have numbers added. (see Hind pg. 81); Grotteschi: 4 plates. Second or third states, [Robison 21 - 24]. Carceri: 
SECOND EDITION, SECOND Issue. double-page engraved title, and 15 double-page plates (numbered II-XVI). Trofei di Ottaviano Augusto. FIRST 
EDITION. Rome: G.G. Salmoni, | 753, title printed in red and black with engraved vignette, and 8 (of 9) unnumbered plates, 4 double-page, 
lacking one plate (the view of the Castello), title spotted. Antichita Romane de’ Tempi della Republica. FIRST EDITION, (1748), 30 engraved 
plates (including 2 titles, dedication, and 2 plates of inscriptions), eighteenth-century half calf, marbled boards, neat repairs to joints and 
extremities, a very handsome collection. 
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A UNIQUE MANUSCRIPT ON THE FRENCH NAVY, PRESENTED FROM Louis XVI to MARIE-ANTOINETTE 


PONCET DE LA GRAVE, Guillaume. Calligraphic manuscript: Précis historique de la Marine Royale de France, depuis 
le commencement de la monarchie jusques a nos jours. Par M. Poncet de la Grave, Procureur-General de la Admirauté de 
France. Paris, 1776. 


45000 € [ref 93790] 


AN EXCEPTIONAL PRESENTATION & ASSOCIATION MANUSCRIPT, BOUND FOR AND WITH MANUSCRIPT DEDICATION TO KING Louis XVI FROM THE 
AUTHOR, WITH THE ARMS OF MARIE-ANTOINETTE ON THE DOUBLURES INDICATING THAT THE BOOK WAS SUBSEQUENTLY PRESENTED DIRECTLY FROM 
THE KING TO HER. 








This beautiful manuscript, specially prepared for presentation to the King and comprising 394 pages of text followed by 22 pages 
explaining the marine terms used throughout, was presumably written and decorated by the eminent XVIII century French 
calligrapher J. Foyt. Foyt prepared another manuscript for the dedicatee, De Sartine, which was similarly produced in imitation 
of a printed book. That copy was bound in red morocco by Derome, and was later found in the Nicolas Yemeniz and Cortland 
Bishop collections 








Guillaume Poncet de la Grave (1725 — 1803) was a French historian and the Kings attorney at France's Senior Admiralty Court. 


The text, a history of the French Navy from its inception to the time of Louis XVI, is the same as that published in Précis historique 
de la Marine Royale de France, depuis l’origine de la monarchie jusqu'au Roi régnant (Paris, Eugene Onfroy, [1780]). The published 
edition is in two volumes and without illustrations, and includes a different dedication (to Monseigneur de Sartine, Ministre et 
Secrétaire d'État au Département de la Marine) and preface. There is an index at the end of each volume. 











The history is written in four divisions: |. From the Navigation of the Gauls to Charlemagne; 2. From Charlemagne to the 
Crusades; 3. From the Crusades to Louis XIV; 4. From Louis XIV to Louis XVI. 





The manuscript is composed of a half-title; a title-page with an ornament designed with the arms of France; a presentation leaf to 
the King with the autograph signature of the author; a preface of five pages with ornamental head-piece and letter; a frontispiece 
signed '].Ftfec. |777 displaying in an ornamental medallion a portrait of Theodoric or Thierry, the | 5th King of France (679), with 
the following legend in French beneath:'drawn at the Saint-Wast monastery, in Arras, which he founded and where he is interred’. 








Provenance: Louis XVI (1754-1793, dedication, binding) and Marie Antoinette (1755-1793, binding). 


8vo (16.7 x 10.8 cm). Calligraphic manuscript on paper in the style of a printed book. pp. [10], v, [3], 394, xxii, [10], signed at end of 
the Dedication to the King, ‘Poncet delagrave,' all leaves ruled in brown and red inks, one full-page portrait and one half-page medallion 
portrait, several elaborate head-pieces, tail-pieces, initials and ornaments, ms. slip to page 206 bearing a maritime subject drawn by pen 
overlaying a medallion representing Louis XVI with the inscription ‘Lud. Mag. Religionis Assertor et Vindex’; original green morocco, gilt- 
stamped arms of Louis XVI on covers, red morocco doublures with gilt-stamped arms of Marie-Antoinette, flat spine decorated all over 
with gilt-stamped anchor ornaments, red morocco lettering label, gilt-filetted board edges, pink watered silk linings, all edges gilt, housed 
in later green morocco pull-off case. 





FROM THE LIBRARY OF DAVID SASSOON 


[PRAYER BOOKS]. Set of Machzorim for Rosh HaShanah and Yom Kippur, according to Sefardi Italian rite. Livorno, Moshe 


Yehoshua Tobyana; Eliyahu ben Amozeg and friends, 1832 & 1837. 
5400 € [ref: 98759] 


Set of Sephardic rite festival prayer books (Machzorim) with exquisite gilt bindings, made for David Sassoon, the treasurer of 
Baghdad. David Sassoon (1792-1864) was a Baghdadi Jewish businessman, philanthropist and the first of the European Sassoon 
dynasty to be referred to as ‘Rothschilds of the East’ (in fact one of his sons later moved to England, became a Baronet and 
married into the Rothschild family). David Sassoon was born to a wealthy family of bankers and served as the treasurer of 
Baghdad between 1817 and 1829; his father had also served as treasurer before him. Later the family fled to Bombay (now 
Mumbai), following increasing persecution of Baghdad’s Jews, where Sassoon became a naturalised British citizen in 1853. From 
Bombay Sassoon managed his extensive trade with China. His various business interests included textiles, oil, cotton and other 
popular goods. Throughout his busy business life Sassoon remained an observant Orthodox Jew. He built three synagogues in 
India, the most beautiful in the country- the Magen David in Byculla, Bombay, the Knesset Eliyahoo Synagogue in Colaba, Mumbai 
and the Ohel David in Pune. All still exist and form an important part of India’s cultural heritage. 




















Provenance: David Sassoon. 


8vo; all three volumes signed and dated in Hebrew by David Sassoon on title-pages and also include later bookplates in English, added 
by Sassoon's great grandchild. David Sassoon's name also appears in gilt letters on the spine of Rosh HaShanah volume, text in Hebrew; 
contemporary morocco bindings with fine, gilt ornamental tooling to spine and boards, embossed endleaves and all edges gilt, slightly 
rubbed; Rosh HaShana Machzor: one vol. | | 4 Il; Yom Kippur Machzor: two vols., | 30 Il. & 166 Il, 


PUSHKIN, ALEXANDER SERGEYEVICH. [osambi n Mosectu. Mactb |. Poemy i Povesti. Chast’ |. [Poems and stories. Part 
1.]. St Petersburg, Military Press, 1835. 

92600 € [ref: 100283] 
FIRST EDITION OF ONE OF THE RAREST LIFETIME COLLECTIONS OF PUSHKIN'S NARRATIVE POEMS. 


This edition includes Pushkin's earliest narrative poems: Ruslan and Ludmila, The Prisoner of the Caucasus and The Fountain of 
Bakhchisaray. These works had already been published separately but the assembly of three such popular poems into one 
volume priced at 20 roubles was eagerly anticipated as it was much more affordable. Its success in subsequent years meant that 
according to Smirnov-Solkolskii most copies were ‘destroyed by sheer use’. This explains its rarity both on the antique market 
and in international institutions. The two volumes were published four months apart and not sold together, therefore the volumes 
are not likely to be found in a set. 








First edition; in two parts this being part one; 8vo (20 x 12 cm); somewhat waterstained and fore-edge soiled, skilful restoration to a few 
pages including the tite-page, a small clean tear to p. |29; doublure with silk endpapers, modern green morocco, gilt detail to spine and 
covers. 





| EXCELLENT COPY WITH WIDE MARGINS 


| RUSCA, Louis [Luici]. Recueil des dessins de differens 
batimens construits a Saint-Pétersbourg, et dans l'intérieur 
de l'Empire de Russie. Raccolta dei disegni di diverse 
fabriche costrutte in Petroburgo, e nell'interno dell'impero 
Russo. St Petersburg, Crapelet for Luigi Rusca, 1810. 


15'000 € [ref: 101124] 


AN INTERESTING ARCHITECTURAL RECORD OF IMPERIAL Russia's 
VIGOROUS BUILDING PROGRAMME BEFORE THE INVASION BY NAPOLEON 
z N 1812. 


Luigi Rusca (1758-1822) was an architect originally from Italian speaking Switzerland who worked extensively at the Russian 
Imperial Palace at the beginning of the nineteenth century. He was well known for his neo-classical style and his skill in handling the 
construction and organisation of large public commissions. Rusca was a great favourite at court and these volumes are dedicated 
to the Tsar Alexander l. The text in Italian and French supplies interesting technical notes on all aspects of building such as the 
type of material. The buildings include among many others: a design for the Admiralty, commissions for Volkonsky, Kotchoubey, 
and other nobles, quarters for the Cavalry Life Guards, Ismailovskii and Belozerskii regiments, and Strelna Palace, for which Rusca 
designed the upper stories. The Palace in Strelna, St Petersburg which was once Peter the Great's summer residence underwent 
extensive restoration after President Putin’s decision to convert it into a presidential palace. The National Congress Palace as it is 
now known was opened in 2003 to coincide with the city’s tercentenary and has since hosted international leaders at the 2006 
G8 summit. 





























First edition; 2 parts in one volume; folio (65.6 x 48 cm); title and dedication, text in French and Italian, 180 engraved plates including 
two frontispieces, wide-margins, some minor foxing to titles but otherwise plates in excellent condition; modern quarter black morocco 
and marbled boards, spine with raised bands and gilt title. 


THE PREFERRED DELUXE FORMAT 


ROBERTS, Davip. Egypt and Nubia from drawings made on the spot by David Roberts, R.A... with historical descriptions 


by William Brockendon. London, FB. Moon, 1846-49. 
180000 € [ref 95792] 


THE PREFERRED DELUXE FORMAT OF ‘ONE OF THE MOST IMPORTANT AND ELABORATE VENTURES OF NINETEENTH-CENTURY PUBLISHING, AND IT WAS THE 
APOTHEOSIS OF THE TINTED LITHOGRAPH’ (Abbey Travel). 





No publication before this had presented so comprehensive a series of views of the monuments, landscape, and people of the 
Near East. Representing the completion of a project begun in 1842, but a discrete work in its own right, Egypt and Nubia was 
published in three formats between | 846 and 1849, with the deluxe coloured-and-mounted format offered at triple the price of 
the simplest format. David Roberts, RA (1796-1864), enjoyed a wide popularity in his day for his European views, but it is on the 
outstanding success of this project that the modern appreciation of his work is based. In August 1838 he arrived in Alexandria 
to start a carefully planned enterprise. It is claimed that he was the first European to have unlimited access to the mosques in 
Cairo, under the proviso that he did not commit desecration by using brushes made from hog's bristle. Leaving Cairo, he sailed 
up the Nile to record the monuments represented in the Egypt & Nubia division of the work, travelling as far as Wadi Halfa and 
the Second Cataract. At the time of publication it was these views that excited the most widespread enthusiasm. Roberts had 
already discussed publication of the views with Finden before leaving for the Near East, but on his return both Finden and Murray, 
who was also approached, baulked at the risks involved in a publication of the size and grandeur envisaged. However, Francis 
Graham Moon - ‘a self-made man from a modest background’ (ODNB) who had attracted the attention of the Queen and 
ventured to represent himself as ‘Publisher in Ordinary to her Majesty’ - accepted the challenge, and persuaded Louis Haghe to 
lithograph Roberts's drawings. Roberts acknowledged that Haghe's work was hardly less important than his own, complimenting 
his ‘masterly vigour and boldness’ The burdensome demands of the task may have even prompted Haghe's early retirement as a 
lithographer The Reverend George Croly (1780-1860), poet and well-known contributor to Blackwood's and The Literary Gazette, 
was engaged to edit the text from Roberts's journal. This was ‘undoubtedly the most costly and lavish, and potentially risky, 
publishing enterprise that Moon had ever undertaken. Investing £50,000 in the project...’ As a promotional tool, an exhibition 
of the original drawings was opened in London in 1840 and subsequently toured the country, creating a considerable stir and 
drawing praise from Ruskin who described them as ‘faithful and laborious beyond any outlines from nature | have ever seen. The 
exhibition catalogue also served as a prospectus for the projected work, and was apparently very successful in bringing forward 
subscribers, without whom any work of this size would have been doomed. The work was subsequently published in a variety 
of smaller formats. In a dramatic gesture, the lithographic stones for the original large format work were broken at an auction 
of the remaining plates in December 1853 so that the originals could never be reproduced. Widely recognised at the ultimate 
expression of tinted lithography, an artistic and commercial triumph, Roberts’ Egypt & Nubia was the result of uniquely fortuitous 
collaboration between artist, publisher and engraver 














Provenance: Milltown Park Library Charitable Trust (bookplate and stamp on endpapers of part one). 


First edition, large folio (63 x 45 cm), IN THE ORIGINAL PARTS, |-2 |, COMPLETE IN | 3 FASCICLES AS ISSUED, 3 vignette-titles and 121 lithographs by 
Louis Haghe after Roberts, IN THE SCARCEST FORM, WITH ORIGINAL HAND-COLOUR, CUT TO THE EDGE OF THE IMAGE AND MOUNTED ON CARD IN IMITATION OF 
WATER-COLOURS, AS ISSUED, engraved map (foxed), bookplate and stamp; loose in the original tan leather backed gilt pictorial cloth boards 
(occasional minor defects to spines), occasional dusty margins, plates clean and fresh; all housed in modern brown boxes, gilt lettered to 
spines; a fine set. 





[RUSSIA]. [LITURGY — SLAVONIC]. KaHoHHuk [Book of Canons]. Russia, [1866]. 
42000 € [ref: 94903] 


A\N EXCEPTIONALLY FINE EXAMPLE OF AN OLD BELIEVER LITURGICAL BOOK, BEAUTIFULLY ILLUSTRATED WITH 35 FULL-PAGE ILLUMINATIONS. 








Created by a skilful master, they depict in great detail the most significant events of the New Testament including the Annunciation, 
the Nativity, the Baptism of Christ, the Ascension, the Twelve Apostles and more. 





This volume was made for and used by Old Believers, who separated from the official Russian Orthodox Church as a protest 
against church reforms introduced by Patriarch Nikon of Moscow between 1652 and 1666. These Old Believers refused to 
accept alterations and amendments to the Holy texts aimed at bringing their religious practice closer to the ‘original’ Greek 
Orthodoxy. They refused to allow sacred texts to be printed, instead reproducing them as manuscripts. 


The large size of this book, its high-quality paper, neat script, very detailed illuminations, and attractive gilt binding prove beyond 
doubt that no expense was spared on its production. As the colophon indicates, it was made for Evdokiia Ivanovna Babaeva, the 
wife of a merchant in Kolomna, which was then an important trade point near Moscow. There are records of several men with 
this surname in Kolomna during the mid-XIX century, all of them owners of factories in the city and probably members of the 
same wealthy merchant family. Kolomna was also important as a centre of the Old Believer community. The city’s Bishop, Paul, 
fiercely opposed Patriarch Nikon’s reforms and was consequently stripped of the rank of Bishop, exiled, and eventually killed in 
1656, rendering him a martyr in the view of many Old Believers.A century later, 156 Old Believers were officially registered in 
Kolomna, then a city of 5400 inhabitants. Many more practised their beliefs in secret to avoid persecution. 














This volume later belonged to Cornelius J. Hauck (1893-1967), whose outstanding and somewhat eclectic collection was formed 
with the help of the well-respected antiquarian bookseller Emil Offenbacher between 1945 and 1965.The collection was given to 
the Cincinnati Historical Society Library in 1966, where it remained largely unknown to the world until part of it was auctioned 
by Christie's in New York in 2006. 


RUSSIAN MANUSCRIPTS OF THIS QUALITY AND PRESERVED IN SUCH PRISTINE CONDITION ARE EXTREMELY RARE. 


Provenance: Kolomna merchant Evdokiia Ivanovna Babaeva (colophon dated |3 September | 866); Cornelius J. Hauck Collection, 
Cincinnati, Ohio (ex-libris to upper pastedown; his sale, Christie's NY, June 2006, lot 553). 


4to (23 x 18,5 cm). Illuminated manuscript on paper, ff. [4] index, [4 blank], 344, | 7 lines per page, alphabetic signatures and pagination 
of Cyrillic alphabetic numerals, 35 full-page illuminations in watercolour, 36 headpieces in black and gold with first lines in gilt; occasional 
light spotting and soiling, mostly marginal. Contemporary gilt-stamped red morocco, gilt spine with raised bands, edges gilt and gauffered, 
gilt endpapers; slightly rubbed, lacking both clasps. 
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[RUSSIAN ALMANAC]. MamatHaa Khwòxka [Memorial Book]. St. Petersburg B Boerroit Tunorpadun [Military Printing], 1846. 
3'000 € [ref 97264] 





ALAMANC FROM |846 WITH MANUSCRIPT NOTES FROM THE MILITARY GOVERNER OF ST PETERSBURG, A HERO OF BORODINO. 


A member of the distinguished Khrapovitsky family this is the fascinating account following the life of Matvey Evgrafovich 
Khrapovitsky. Starting off his career in the military and taking part in the first Russian campaign against France in Italy, he was 
promoted to the rank of colonel when he was 19. He continued to excel and became General of the infantry in 1831.From April 
1846 he was the military governor for Saint Petersburg and a member of the state council, he died a year later in April 1947. 
This alamanac therefore offers a unique insight into a pivotal year in the life of a highly important figure of the Russian Empire. 


From landmark events such as the Krakow uprising to family marriages, lunches and hunting trips every day provides a glimpse 
into a life at the top of society. Khrapovitsky writes of the duties of his job, incessant military committee meetings discussing 
movements of the army, for example on the 6th July he calls for a regiment to prepare to mobilise. He frequently lunches at the 
Winter Palace and his first mention of a meeting with his Royal Highness Emperor Nicholas | is on 27th April which coincides 
with his appointment as governor. Many entries include the names of other notable officials of the Empire. On the 2nd July 
Khrapovitsky writes that Lev Alekseevich Perovskiy, the Minister of Internal Affairs is being accused of trying to seize power whilst 
on the 15th April he visits Prince Aleksey Fyodorovitch Orlov after going to an art exhibition. 


The Krakow Uprising started on 2|st February and was suppressed by Austrain forces with Austria and Russia signing a treaty 
to end its status as a Free City. The uprising was a defiant threat to the Imperial powers and Khrapovitsky's concern at the time 
is seen in his diary entry for 24th February, ‘ammunition for Krakow’. As well as such important European events Khrapovitsky 
records the status of his health. In May after becoming ill, he feels better only to then fall ill again and be visited by the doctor on 
numerous occasions. The governor is struck by illness again in September and these bouts of bad health are perhaps quite serious 
seeing as he died only four months after completing his this almanac. Despite mainly concentrating on official business we do gain 
access to his own personal sentiments. On the 15th May he states simply, 'l am satisfied’ and he often comments on the joy of 
nice weather. On the 3rd July he assertively writes, ‘we must pray to God so as not to fall into any trouble’. 


The illustrations include scenes of Tbilisi, Dagestan, Kerch, Borodino, monasteries and military activities in outposts of the Empire. 


8vo (12 x 8.5 cm); engraved frontispiece, engraved title, all edges gilt, 15 engravings of Russian scenery, the first 123pp with daily 
manuscript annotations by Matvey Evgrafovich Khrapovitsky; original full green morocco and matching morocco slipcase, full gilt decoration. 


WITH 45 COLOUR PLATES 


SCHMIED, FraNncois-Louis; GOULDEN, JEAN. Salonique, 
La Macédonie, LAthos. Préface de Gustave Schlumberger.Paris, 


Chez les auteurs, 1922. 
23400 € [ref 98717] 


The beautiful plates by Jean Goulden (an Army major who married 
Schmied's daughter) depict views and buildings in Salonica (nineteen 
plates), Macedonia (seven plates) and on Mount Athos (nineteen 
plates). 


After being wounded in the Dardanelles campaign Goulden went 
to Salonica and Mount Athos to convalesce. There he was struck 
by the beauty of the landscape and the vibrancy of Byzantine art 
in the monasteries. Whilst convalescing he studied his surroundings, 
worked on his technique and returned to France with this series 
of oil paintings and his passion for art reignited. Schmied engraved 
Goulden's paintings, creating these wonderful plates which are a 
monument to the region and testament to the duo's popularity in 
the Art Deco movement. 


Limited edition, NUMBER 20 OF AN EDITION OF 70 ON JAPON; large folio; 
edition dedicated to Monsieur..(title rubbed out); 45 colour plates 
engraved on wood by Schmied after Goulden; each plate numbered 
and signed in pencil by Goulden and Schmied, pages cut and un-bound; 
original publisher's printed wrappers with gilt title and decoration to 
front wrapper; marbled board chemise, gilt title to spine and matching 
slipcase. 





SUPERB DEPICTION OF CUBIST STILL LIVES 


SEVERINI, GINO. Fleurs et Masques. London, Frederick Etchells 
8 Hugh Macdonald, 1930. 


30000 € [ref: 94533] 


ONE OF THE MOST REMARKABLE POCHOIR BOOKS. A SUPERB DEPICTION OF 
CUBIST STILL LIVES, HARLEQUIN MUSICIANS AND THE MASKS AND THEATRICS OF 
THE COMMEDIA DELL'ARTE. 


“The Fleurs et Masques pochoirs are whimsical (almost resembling 
playing cards) but at the same time sacred and profane. Throughout, 
Christian iconography is evident: the mother and child reminiscent 
of Mary and Jesus; “Ichthus” fish and pigeons substituted for doves, 
perhaps, and grapes representative of an evangelical banquet’ 
(Charlotte Hodgson of the Victor Batte-Lay Trust). 





First edition, LIMITED To 125 sets; folio (47 x 33 cm); 16 colour pochoir 
plates by Jean Saudé under the supervision of Severini, some heightened 
with gold; original printed boards, original slipcase; spine darkened, 
slipcase stained. 











SPEKE, JOHN HANNING. What led to the discovery of the source of the Nile. London, Blackwood, | 864. 
3600 € [refi 93535] 


A SCARCE WORK DETAILING THE DISCOVERY OF LAKES TANGANYIKA AND VICTORIA, WITH INTERESTING PROVENANCE. 








George Findlay was “active in mapping the discoveries being made in Africa and the quest for the source of the Nile. He was 
a friend of David Livingstone and made the official maps of the routes taken by Burton and Speke in their journeys in 1858-9” 
(ODNB). This copy has some pencil marginalia probably by Findlay. 





Map making was crucial to Speke; in Journal of the Discovery of the Source of the Nile , he writes:'My first occupation was to map 
the country. This is done by timing the rate of march by watch, taking compass-bearings along the road, or on any conspicuous 
marks—as, for instance, hills off it—and by noting the watershed—in short, all topographical objects. On arrival in camp every 
day came the ascertaining, by boiling a thermometer, of the altitude of the station above the sea level; of the latitude of the station 
by the meridian altitude of a star taken with a sextant; and of the compass variation by azimuth. Occasionally there was the fixing 
of certain crucial stations, at intervals of sixty miles or so, by lunar observations, or distances of the moon either from the sun or 
from certain given stars, for determining longitude, by which the original timed-course can be drawn out with certainty on the 
map by proportion’ 








An account of Speke's first journey to Central Africa as part of Richard Burton's expedition, during which Speke claimed to have 
discovered the source of the Nile, a claim vigourously disputed by Burton, although time was to prove Speke correct. In 1856, 
funded by the Royal Geographical Society, Burton and Speke teamed up to explore the uncharted lake regions of central Africa, 
hoping also to discover the source of the Nile. Leaving from Zanzibar in June 1857, they located Lake Tanganyika in February 1858. 
The expedition was fraught with problems with porters, much equipment was lost or stolen, and tropical diseases weakened 
both men for long periods. With Burton too sick to accompany him, Speke journeyed farther north and found Lake Victoria. No 
European had ever seen these lakes, but Speke lacked the supplies and equipment to undertake a proper survey. The explorers 
returned to England separately, Speke arriving first and claiming he had discovered the Nile's source. Burton, who had kept 
detailed geographical and cultural notes, argued that Speke's evidence was inconclusive and lacked accurate measurements. A 
long, public quarrel between the men ensued—and continued after Speke's second expedition (1860-1863) to the lake region 
with James Augustus Grant. It ended on 16 September | 864. Just before the two men were scheduled to debate the Nile issue 
in front of the British Association for the Advancement of Science, word arrived that Speke had died in a freak hunting accident. 
Many believed it was a suicide. The book is in two parts, the first Journal of adventures in Somali-Land, the second Journal of a 
cruise on the Tanganyika Lake. 























First edition. 8vo,, x, [1], 372pp.,, frontispiece, | double-page and | folding map, original brown cloth gilt, an excellent copy. 


SPEKE, JOHN HANNING. Journal of the discovery of the source of the Nile. Edinburgh, Blackwood, | 863. 
1500 € [ref 21564] 


The account of Speke's third and final expedition to Africa. This took place in 1860 with his friend and fellow Indian army officer 
James Augustus Grant (1827-1892) on an expedition organized by the Royal Geographic Society and supported by the British 
government. Their purpose was to explore the Victoria Nyanza area and confirm Speke's earlier view that the lake was the source 
of the White Nile. 








First edition. 8vo., xxxi, [1], 658 pp. engraved frontispiece portrait of Speke, engraved portrait of Grant (crease to corner), 24 engraved 
plates, 2 maps ( | large folding in pocket), illustrations in text; publisher's brown cloth. a very good copy. 


WITH A LETTER BY STANLEY 


[STANLEY, Henry Morton]. The American testimonial banquet to Henry M. Stanley. In recognition of his heroic 
achievements in the cause of humanity, science and civilization and a greeting to his chief officers. Portman Rooms, London. 
May 30th 1890. [London, privately printed, 1890.] 

4200 € [ref 98704] 





A SCARCE MEMORIAL OF STANLEY'S LAST EXPEDITION. Following the printed title, the text consists of a list of the Committee and 
honorary Stewards, eulogies on Stanley and the four other expedition members, a description of the Stanley Memorial shield, the 
menu, toast list and programme of music, and finally a list of those ‘present at the banquet? In 1890 a complimentary Dinner was 
given in London to Sir Henry Morton Stanley after his return from the Emin Pasha Relief Expediiton. 








First edition. 8vo, WITH A TIPPED-IN PHOTOGRAPH AND AN AUTOGRAPH LETTER BY STANLEY, | 2 printed leaves, on green or blue paper, mounted on 
thick white card. With photographic portraits of Stanley, WG. Stairs, Thomas Heazle Parke, Robert Henry Nelson, and A.J. Mounteney- 
Jephson by Henry van de Weyde, London, mounted on 5 leaves, with two further photographic prints showing the Stanley Testimonial 
Shield and medallions designed by Henry Wellcome, both mounted on one page. Original calf, upper cover embossed with the shield of 
the United States emblazoned with the name ‘Stanley’, and with the American eagle above, white-and-gold patterned endpapers, gilt 
edges, neatly rebacked, a very good copy. 


STANLEY, Henry Morton. Through the Dark Continent or the sources of the Nile around the great lakes of equatorial 
Africa and down the Livingstone River to the Atlantic Ocean. London, Sampson Low, 1878. 


2400 € [ref 98917] 


THE STORY OF THE ANGLO-AMERICAN EXPEDITION TO CENTRAL AFRICA, COMMANDED BY STANLEY AND UNDERTAKEN BETWEEN 1874 AND 1877. 
THE DISCOVERY OF THE COURSE OF THE CONGO, THOUGH THE GREATEST, WAS BUT ONE OF THE MANY GEOGRAPHICAL PROBLEMS SOLVED DURING 
THIS MEMORABLE EXPEDITION. 








Vast in size, “the procession that departed from Bagamoyo (Tanzania) on 17 November | 874 stretched for more than half a mile 
and included dozens of men carrying sections of the Lady Alice, the boat named for his seventeen-year-old fiancée, with which 
Stanley intended to explore Lakes Victoria and Tanganyika and Livingstone's Lualaba River. During the next two and a half years, 
the expedition would struggle in temperatures reaching as high as 138 degrees; the powerful Emperor Mtesa of Uganda and the 
Wanyoro chief Mirambo would consume a great deal of Stanley's time and test his diplomatic skills; he would have to negotiate 
with a notorious Arab ivory and slave trader named Tippu-Tib for safe passage of his men through the great rain forest; and he 
and his men would fight more than thirty skirmishes and battles on land and water against hostile tribes. The geographic prizes 
Stanley achieved on this expedition were unparalleled. He spent almost two months circumnavigating Lake Victoria, confirming 
that the only outlet was at Ripon Falls and hence establishing for good, he thought, the source of the Nile. He scouted Lake Albert, 
then moved south and west to Lake Tanganyika, which he also circumnavigated, proving it had no connection with Lake Albert. 
Stanley then solved the remaining geographical puzzle, determining that the Lualaba was not part of the Niger or Nile rivers but 
ultimately flowed into the Congo. He reached the Atlantic Ocean on 9 August 1877, after a journey of more than seven thousand 
miles, in utter exhaustion. Back in London, he learned that Alice had not waited for him” (Delaney). 





























First edition, 2 volumes, 8vo,, xiv, [1], 522; ix, 566 pp, 2 frontispiece portraits, 10 maps including 2 large folding maps in pockets at rear, 
33 wood-engraved plates, illustrations in the text, original brown pictorial cloth gilt, 





STEIN, MARC AUREL. On ancient Central-Asian tracks. Brief narrative of three expeditions in innermost Asia and North- 


western China. London, Macmillan, 1933. 
900 € [ref 98250] 


A comprehensive summary of the results of the author's first three Central Asian expeditions and of his researches carried out 
during the years 1900-16. 


First edition, 8vo, xxiv, 342, 2(ads)pp., 147 illustrations including some in colour, folding map, top edge gilt others uncut, original tan cloth 
gilt, gilt medallion to upper cover. 


STEIN, MARK AuREL. OnAlexander’s Track to the Indus. Personal Narrative of Explorations on the North-West Frontier 
of India carried out under the orders of H.M. Indian Government. London, Macmillan and Co, 1929. 


1500 € [ref 98249] 





The routes and battlefields of Alexander's campaign in the east had been a long-standing interest of Stein's and whilst surveying 
for the Indian Government on the North-West frontier he was able to indulge his fascination. 





First edition. 8vo., xvi, 182pp., numerous photographic illustrations, several folding, 2 folding maps, original brown cloth gilt, gilt medallion 
to upper cover, 


SVETLOFF, VALERIAN IVECHENKO; GREY. A (TRANSLATOR). Anna Pavlova. Paris, M. de Brunhoff, 1922. 


4200 € [ref 101110] 
AN EXCELLENT COPY SIGNED BY ANNA PAVLOVA 


A beautiful book celebrating the life one of the most famous ballerinas of all time. Illustrations from artists including, Léon Bakst, 
Aimé Stevens, Valentin Serov, Joseph Urban, John Lavery, Victor Diatchkov, Konstantin Korovin, Sergey Solomko, Boris Anisfeld, 
Trubetskoy, Fredmann-Cluzel and Schuster-Woldon. Along with numerous photo portraits of Anna Pavlova and with Nijinsky. 





Valerian Svetlov (1860-1932) was a critic and associate of Serge Diaghilev. Nijinsky wrote in his diary, "Svetlov lived with a dancer 
and learned many technical expressions from her. He made them into beautiful sentences. There were other critics on dancing 
but they were not so sharp and witty. Svetlov was always ready with an answer’. 








First edition; limited edition, one of 300 copies (this numbered 52); 4to (34 x 26 cm); signed by Anna Pavlova top right of half-title, text 
in English; woodcut decorations by D. Galanis, illustrated with photographs and chromolithographs throughout; original wrapper bound in 
at the rear, quarter brown morocco and brown cloth boards, spine gilt ruled and titles, an excellent copy. 


SVETLOV [IVCHENKO], VALERIAN. CoBpemeHhbin BaseT [The Modern Ballet]. St. Petersburg, R. Golike & A. Vilborg, 191 I. 
3'000 € [ref 97545] 


SCARCE FIRST EDITION OF ONE OF THE MOST IMPORTANT TWENTIETH CENTURY BALLET BOOKS, PUBLISHED IN FRENCH THE FOLLOWING YEAR AS LE 
BALLET CONTEMPORAIN. 


The book covers the work of Marius Petipa (Ballet Master and principal choreographer of the Imperial Ballet) and the development 
of the Imperial Russian Ballet, including such important figures as Fokine, Isadora Duncan and other modern dancers, up to 
Diaghilev and the Ballets Russes. Svetlov also reflects on the reaction of French critics to the art of Russian ballet masters which 
they saw for the first time in the ‘Russian Seasons’. The book is richly decorated by Bakst, in his instantly recognisable Art Nouveau 
style, and beautifully illustrated with reproductions of designs for costumes and scenery by Anisfeld, Bakst, Benois, Golovin, Korovin 
and Roehrich. It also includes many hand-drawn portraits and photographs of famous dancers of the past and present, such as 
Bolm, Duncan, Elssler, Feodorova, Fokine, Fokina, Karsavina, Lopokova, Nijinska, Nijinsky, Pavlova, Ruth St. Denis, Sallé and Taglioni. 











First edition, 4to [10], v-vii, [1], 1-133, [1] pp, an additional 66 pages of illustrations tipped in. Pages untrimmed, illustrations and 
decorations, many by Bakst, some in colour. Original pale-green cloth boards, with gilt illustrative decorations to front and spine, spine 
faded. 





PRIVATELY PUBLISHED FOR THE AUTHOR AND FRIENDS 
[VALOTAIRE, MARcEL] , Netty ET JEAN; [DULAC, JEAN] ILLUSTRATOR. Nous Deux Simples papiers du tiroir secret. 
Paris Privately published for the author and friends, 1929 

4700 € fref: 98233] 


Privately printed for the author and friends, not for sale to the public, ‘non mise dans la commerce’. 





This work is considered to be one of the masterpieces of erotic illustration of the twentieth century, image of a beautiful story 
of initiation to sexuality written in the form of a notebook by Nelly, young student, and Jean, his private teacher of Latin: it also 
contains some letters from Nelly addressed to his lover 


Limited edition, NUMBER 67 ON ARCHES VELIN PAPER FROM A TOTAL EDITION OF 295; 2 vols, 8vo ( 23 x 15 cm); title page in each volume, limitation 
page in vol. Il, 46 erotic illustrations and vignettes, enhanced with watercolour, including two frontispieces, beautifully bound in ornately 
gilt decorated tan morocco gilt, signed by binder G.Miller in gilt in both volumes, both vols housed in beige cloth slip case; a fine example. 


THE GREATEST AND THE RAREST OF ALL THE ART DECO FASHION PERIODICALS 


VOGEL, LUCIEN (EDITOR). Gazette du Bon Ton.Art, Modes, et 
Frivolities. Paris, Lucien Vogel, 19] 2-25. 


36000 € [ref 99678] 


The greatest and the rarest of all the Art Deco fashion periodicals. 


f: ai 

The early Twentieth Century was a time of dramatic and great i | 
change in fashion. The heavy clothes and cumbersome morality \ 

of the Victorian era began to be picked apart and cast off come 
the dawn of a new century. By 1913 fashionable silhouettes were 
lither, softer and more fluid than before. It was in this year that 
Lucien Vogel founded the Gazette du Bon Ton, recording the latest 
developments in fashion during this revolutionary period. Vogel 
wanted to elevate fashion to an art form, for it to rank alongside 
painting, sculpture and music. From the get-go, the Gazette strove 
to create an elitist image, distinguishing itself from larger and more 
mainstream periodicals like Vogue and Harper's. Even the title was 
derived from the French concept of bon ton, or timeless good 
taste. With that in mind, Vogel signed an exclusive contract with 
seven of Paris’ top couture houses, to reproduce in strikingly vivid 
pochoir the designer's latest creations. The magazine was also only 
available to subscribers with the yearly subscription rate equating 
to roughly $400 in today’s money. The Gazette included some of 
the greatest artists and illustrators of its day, notably Barbier, Bakst, 
Dufy, Brunelleschi and many more. It is the illustrations of these 
great artists that truly bring the Gazette to life and have ensured its 
longevity in the public consciousness since its inception in 1912 and 
its last issue in 1925. 











Provenance: J. Laloy (bookplates to front endpapers). 


First edition, 67 of 69 issues (lacking issues number 7 and 10 from 
the years 1924 81925); 15 vols 4to; 535 hand-coloured lithographed 
plates en pochoir, 290 sketches, 7 unnumbered plates, and numerous 
coloured wood-engravings, a few short closed tears to text; 67 pants 
bound in 15 volumes of quarter vellum with marbled boards, green 
sheep back strips, red morocco labels, lettered in gilt, some minor marks 
and abrasions to the backstrips of 2 vols. An lovely set. 





A RARE EARLY SERIES OF LITHOGRAPHED VIEWS OF CALCUTTA 


WOOD, WiLIAM. A series of twenty-eight panoramic views of 
Calcutta. London, William Wood, 1833. 


10'800 € [ref 89401] 


Wood arrived in Calcutta in 1828 to assist his brother, George, 
who was the superintendent of the Asiatic Lithographic Press, 
established at Park Street in the 1820's. His series of prints presents 
an almost continuous panorama of buildings as viewed from the 
Maidan. Starting with Chandpal Ghat, they extend along Esplanade 
Row and then turn into Chowringhee. Several mansions appear 
still under construction using bamboo scaffolding; in the foreground, 
people tend their animals, wash their clothes or themselves in the 
public tanks and relax in groups, smoking their hookahs. 


First edition. Folio. 28 lithograph plates, original wrapper as title, modern 
half calf, marbled boards, an excellent clean copy. 





THE FINEST PICTORIAL RECORD OF TUSCANY IN THE XVIII CENTURY 


ZOCCHI, Giuseppe. Vedute delle ville, e d’altri loghi della Toscana. Florence, Giuseppe Bouchard, 1757. 


30000 € [ref 89706] 


COMPLETE SET OF THE FINEST PICTORIAL RECORD OF TUSCANY IN THE XVIII CENTURY. A FINE EXAMPLE. 





Zocchi (1711-67), a painter, draftsman, and etcher, was the protege of Gerini, who commissioned these prints and also paid for 
Zocchi's artistic education in Rome, Bologna, and Lombardy. Although he made easel and mural paintings, Zocchi's oeuvre is 
richest in drawings and prints. The third (second Bouchard) edition. The first was published in 1744 and a second (Bouchard’s 
first) in 1754.The fine plates show Tuscan villas set in gardens and the surrounding bucolic landscape. The scenes are enlivened 
by human and animal activity, often of a humorous nature: a man fights to control his cloak whilst his hat is whisked away by a 
Tuscan hill-top wind. To the more discerning viewer, the work is a powerful example of political art with the engravings carrying 
pro-Tuscan, and specifically pro-Florentine, messages. After the death of Grand Duke Gian Castone in 1737, the duchy devolved 
to a regency under imperial command, which caused tensions with the local nobility. These views provide a stocktaking of Tuscan 
villas during this period alongside efforts to balance the differing aims of the Imperial court, the resident government, and the local 
owners. Thus bridges illustrate the good transportation network of Tuscany; the fortifications in the background demonstrate 
the security of the land; and the activities of local inhabitants along the shores of the Amo prove their industriousness and the 
serenity of country life. 





Provenance: Emily, Countess of Shelburne, later Marchioness of Lansdowne (1819-1895; book label and ink ownership inscription 
to title margin). 


Landscape folio (390 x 58 cm), etched title and 50 etched and engraved plates of the villas of Tuscany after Zocchi by Piranesi and 
others, mostly Italian, occasional very minor soiling, contemporary mottled calf, spine gilt, red morocco label, neat repairs to joints and 
edges. 





March Riccards ? 


Ua di Cuftel Alor del Sige 














ZOCCHI, Giuseppe. Scelta di XXIV vedute delle principali contrade, piazze, chiese, e palazzi della Citta di Firenze. Florence, 
Giuseppe Bouchard, 1754. 
45000 € [ref: 94763] 





A COMPLETE SET OF THE FINEST PICTORIAL RECORD OF THE HISTORICAL ARCHITECTURE OF FLORENCE IN THE XVIII CENTURY. IN RED MOROCCO BY 
DEROME. 


Zocchi (1711-1767), a painter, draftsman, and etcher, was the protege of Gerini, who commissioned these prints and also paid 
for Zocchi' artistic education in Rome, Bologna, and Lombardy. Although he made easel and mural paintings, Zocchi's oeuvre is 
richest in drawings and prints. 


The present series was etched by a team of twelve artists after Zocchi's designs. The four most important squares are shown at 
times of great festivity, and are most likely the earliest views Zocchi made for this series. Other plates demonstrate various uses of 
the River Arno, the splendid bridges that cross it, and the great buildings along its shore. The series as a whole presents Florence 
in a wonderful light, as a city of beautiful architecture with a lively population: 


‘Consistently celebrative and accomplished, this collection shows a city striving to maintain a placid and prosperous appearance; 
Zocchi's limpid vision, similar to Carlevaris’ and Visentini's interpretations of Venice, endow the city with cohesion and serenity: 
(Millard) 


Provenance: Russian Stroganoff family with XIX century armorial bookplate displaying motto ‘Terram opes patriae sibi nomen: 


Second edition. Folio (58 x 41.5 cm). Double-page engraved allegorical title page, engraved dedication, engraved map, 24 double-page 
etched and engraved plates numbered I-XXIV, engraved by Corsi, Franceschini, Gabuggiani, Gregori, Papini, Muller, Marieschi, Monaco, 
Pazzi Pfeffel, Seuter, Sgrilli, Vasi, after drawings by Zocchi. Contemporary red morocco gilt by Derome (ticket to title); small hole (50 mm) 
to blank outer margin outside plate plate mark of plate VII, tiny area of restoration to verso plate XXIII outside plate mark. 








CAPBbIYEB, FaBPunA AHAPEEBNY [SARY CHEV, GAVRIIL ANDREEVICH]. AHeBHbIe 3anncKku naasaHna Buye-aamupaaa, 
YAeHa FocyaapctBeHHOn AAMUpaATEHUCTB-KOAAETUM, FloyetHoro YAeHa AAmupaatEHUCKOrO AenaptameHta n FwAporpada 
Tappuabi Cappivesa no Baatnăckomy mopio n DOuHckomy zaaney B 1802, 1803, 1804 n 1805 roaax. C acTpoHomnyecKkumn n 
TEOAE3UMYECKMUMU HAGAIDACHMAMM, NPUHAAAEXALIUMAN K NONpaBAeHuio MOPCKUX KapT. [Daily Notes on the Voyage of ... Gavriil 
Sarychev on the Baltic Sea and the Gulf of Finland, 1802-1805]. With astronomical and geodetic observations. Morskaya 
tipografiya, Skt. Peterburg, 1808. 


9000 € [ref: 95700] 


RARE FIRST AND ONLY EDITION OF A DIARY OF A RUSSIAN EXPEDITION IN THE BALTIC SEA by Captain Gavriil Sarychev (1763-1831), a veteran 
of the Billings Expedition of 1785-1794. FRESH COPY WITH FINE PROVENANCE. 





Finland and the Baltic Sea had been the traditional front on which Russia fought most of its wars with European rivals, most 
recently during the Russo-Swedish War of 1788-1790. When in 1800 a British fleet entered the Baltic Sea intending to destroy 
the Russian fleet due to Russia’s (armed) neutrality in Britain’s struggle with France, the importance of the Baltic Sea was once 
again confirmed. Under the leadership of the new Tsar Alexander |, Russia's hostilities with Britain were quickly ended, but to 
fortify Russia's borders, a hydrographic expedition was set up to chart the Baltic Sea and the Gulf of Finland. Led by Sarychev, who 
relied on recent scientific advances and new technology, this expedition worked for six years to correct inaccuracies in the earlier 
charts of the area compiled by A.I. Nagaev. Sarychev’s journal of this expedition is full of nautical and astronomical observations 
but is also deeply spiritual regarding the dangers of the sea. 





Rare. WorldCat locates only two copies: Stanford University and Library of Congress. 


THIS BOOK'S PROVENANCE MAKES IT AN ITEM OF SPECIAL INTEREST. It comes from a library of Mikhail Semevskii (1837-1892), a Russian 
amateur historian who focused on the era of palace revolutions and the history of XVIII century Russia. He was one of the 
founders of Russkaia starina [Old Times in Russia], a popular history journal published monthly in St. Petersburg between 1870 
and 1916. 


The book was later acquired by the well-known Russian merchant and bibliophile Gennadii ludin (1840-1912). In 1907 he sold 
his collection, which consisted of 81,000 volumes, to the Library of Congress in the USA. This collection formed the basis of the 
Slavonic section of the Library of Congress. 


Provenance: Library of Mikhail Ivanovich Semevskii (1837 - 1892; bookplate to upper pastedown with inscription in Russian 
‘bought in Saint-Petersburg in April 1864 for 50 kopeks'); Gennadii Vasil’evich ludin (1840 - 1912; bookplate to upper pastedown); 
Library of Congress, withdrawn (bookplate to upper pastedown). 


First edition; 4to (24.4 x 19.7 cm). Title, pp. [4], 177, [4], including 4 folding tables. Modern red calf over contemporary marbled boards. 





—— 


ZOCCHI, Giuseppe. Scelta di XXIV vedute ... Citta di Firenze 


COAHLJEB, DèéAop. [SOLNTSEV, Fedor]. ApesHoctu Poccuikoro Focyaapctea. Drevnosti Rossikogo Gosudarstvo. 
[Antiquities of the Russian State]. Moscow, A.Semyon, 1849-53. 
150000 € [ref 97783] 


THE APOTHEOSIS OF THE CHROMOLITHOGRAPH IN RUSSIA, A MAGNIFICENT WORK COMPLETE WITH ALL PLATES 


In 1841 a plan was underway to document every aspect of Russian life and society for future generation. The project was the 
brainchild of A.N. Olenin, President of the Academy of Arts and Director of the Public Library. He employed the services of the 
artist Solntsev (1801-92) to produce lithographs and drawings of domestic, clerical and royal articles ranging from mundane 
items such as cooking utensils to the lavish Imperial robes and jewels. The project was a great success and on 27 April 1844 under 
the command of Tsar Nicholas | a committee was formed, under the presidence of Count Stroganov and including Snegirev, to 
organise the publishing of the collection of lithographs and write the accompanying descriptions. The Tsar allocated 1,000 gold 
rubles for the project. 600 copies were produced in total and thirty years post publishing Solntsev himself commented that the 
volumes were extremely rare. In 1852, an edition lacking the last two volumes was offered at auction in St. Petersburg and it sold 
for 800 rubles, more expensive at the time than Ivan Fedorov's ‘Apostle’. Berezin notes in 1902 that “the full set of this publication 
is extremely scarce on the market". 


The supplement of || plates, published 12 years later is particularly sought after 


6 vols bound in 4, folio (53 x 40 cm); 508 chromolithographed plates, | chromolithographed title and 6 chrimolithographed section 
titles, by F. Dreger after F. Solnstev, additional supplement of |! chromolithographs inserted at the rear of vol. VI, without the Russian 
text; contemporary half maroon morocco, skilful restoration, light soiling to some plates but otherwise very fresh internally, all edges gilt. 
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